
The Cannes Film Festival:
Lights! Action! Timepieces!

Emma Watson Embraces Sustainable Glamour
When Hollywood and haute couture go organic

High-Octane Glamour
Τhe High Jewellery Red Carpet edition

Notes on an Obsession
May 2017

The Call of the Wild
Asia’s premier boat show delivers glamour on land and sea

TABLE OF CONTENTS

Frieze New York 2017
What to expect from the sixth edition







This year, watchmakers have struck the right bal-
ance between tradition and innovation and are 
presenting items designed to satisfy the desires 
of fans of the unusual. The Cannes Film Festival 
is one of those magical occasions made for an 
appearance by these new models and provides 
a great opportunity to enhance the wearers who 
choose them.



The House of Graff, famous for its opulent jew-
ellery, decided in 2008 to launch its own watch 
collections. With designs that reflect the amaz-
ing jewels created in the Graff workshops, the 
watches showcase their complications in the 
form of additional aesthetic motifs that enrich the 
ways that the House conceives of form. Female 
clients who appreciate the quality of the gems 
presented can choose them in the context of 
a watch produced in Geneva to the highest 
Swiss standards, in the shape of the MasterGraff 
Floral Tourbillon. Its white-gold case studded 
with diamonds sets off enamel flowers, three of 
which rotate in time with the majestic tourbillon. 
Gentlemen can allow themselves to be tempted 
by the powerful design and ethereal quality of 
the MasterGraff Structural Skeleton Automatic, 
equipped with a flying tourbillon. Fashioned 
in pink or white gold in a titanium black DLC 
case, this 46 mm diameter timepiece will pro-
claim its owner’s taste for spectacle.

Graff: 
opulence as a virtue

Just right for
springtime







To bring to life a motif dear to the House of Van 
Cleef & Arpels, their team of engineers and 
watchmakers have developed a highly ingen-
ious mechanism nestling in an incomparably 
beautiful case. The perfect miniature automaton 
insect on the face is framed by leaves of plique-
à-jour enamel and sips nectar from the mother-
of-pearl flower on which it rests. Drawing on the 
aid of a movement fitted with a crank, it flutters 
its wings in random fashion 19 times an hour. 
The most witty thing is that the number of times 
the butterfly beats its wings each time it comes 
to life depends on how much the automatic cal-
ibre to which it is linked has been wound. But 
you can guess that the owners of this treasure 
are keen to show their friends all the magic of 
this 38mm diameter white gold watch set with 
diamonds, which is why the watchmakers have 
equipped it with a pusher that can activate the 
system on demand, in the same way as for min-
ute repeaters. By keeping the pusher depressed, 
the movement offers not music but a silent bal-
let, which is no less magic.

Van Cleef & Arpels Lady 
Arpels Papillon Automate: 
the ephemeral in motion

Just right for
springtime







A new item in the Jaquet Droz automaton watch 
collection, the Loving Butterfly Automaton watch 
follows in the tradition initiated by the XVIIIth cen-
tury founder of the House, who achieved enor-
mous success due to the poetry and the tech-
nical perfection of each of his creations, which 
have rightly found their place in museums. The 
House of Jaquet Droz has made the decision to 
perpetuate this tradition and so this year pre-
sents a new 43 mm diameter model in white or 
red gold in the Petite Heure Minute collection 
that comes complete with a miniature moving 
stage.  Its delicate dial acts like a tiny theatre and 
shows a Cupid setting out, on a chariot drawn by 
a butterfly, in search of a heart to pierce with the 
arrows of love. In this hand-crafted scene with 
trees set in the onyx face, the chariot wheels turn 
and the butterfly’s wings beat as if it were re-
al. Designed for a discerning public, each ver-
sion of this wonderful watch transported on the 
wings of love is one of a limited edition of 28 and 
comes with a certificate of authenticity signed 
by the craftsmen at Jaquet Droz. 

Jaquet Droz Loving 
Butterfly Automaton: 
the mechanics of love

Just right for
springtime







Of all the Cartier high jewellery watches pre-
sented this year, the most striking were with-
out a doubt the ones where the design or the 
colours had a touch of spring. With their play-
ful forms inspired by the natural world, the pas-
sage of time is erased by these creations that are 
more pieces of jewellery than timepieces. The 
first piece of glittering magic is the Pure Swan 
watch. This sensual, dreamlike object draws 
the attention not to the time but to the 4.13 car-
at pear-shaped diamond whose facets capture 
the light. Another gem as delicate as a spring-
time bud at dawn is the Candy. Like a sweet-
meat, this delicate bracelet displays the time at 
one end while the other end harbours a 19 carat 
deep red ruby in a décor of black lacquer and 
diamonds. But of all the timepieces presented 
by Cartier, the two that most herald the advent of 
spring are the Mini Tutti Émeraude and Saphir 
and the Papyrus. The association of coloured 
stones (38.2 carats of emeralds for the Papyrus 
and emeralds and sapphires for the Mini Tutti), 
their size and the way they have been arranged 
gives the impression of foliage encircling the 
wrist like evergreen ivy.

Cartier High Jewellery watches: 
on time with the colours of spring

Just right for
springtime







A new piece of superlative watchmaking, the 
Histoire de Tourbillon, the eighth in the series, 
recounts the endless quest for mechanical mag-
ic that drives the designers of the House of Harry 
Winston. In this case, the technical aspect pro-
vides the theme of the construction as well as 
the appearance. Nestled in a 51 mm diameter 
white gold case, the movement becomes a kine-
matic sculpture, with each mechanical element 
following on from the one before in an unusu-
ally complex pattern. Despite this, the time dis-
play is easy to read – and not just because of 
its size. The time is shown on two strikingly de-
signed aluminium cones, one for the hours and 
one for the minutes. They create balance on the 
face, which on its left side houses two bi-axi-
al tourbillons unified by a spherical differential.  
These two regulators working in harmony elicit 
a superlative level of precision from the manual 
HW4503 calibre with a 55-hour power reserve. 
Available with either a red or an anthracite face, 
this wonder comes on a classic alligator brace-
let with a white gold clasp.

Harry Winston Histoire 
de Tourbillon 8: 
an ingenious history of time

Just right for
springtime





Presented for the first time in 2005, this mod-
el has become emblematic of Chopard L.U.C. 
manufacture’s expertise.  To confirm its vocation 
as a collectors’ item, the House has chosen this 
year to produce a limited edition of 100 in plat-
inum. Its traditional construction is highlighted 
by the 45mm case in precious metal in associa-
tion with the particularly elegant blue face. Large 
polished metal Roman numerals have been ap-
plied around the border of this blue disc, which 
contains three sub-dials showing details of the 
perpetual calendar and the orbital moon-phase. 
The calendar showing the ‘big date’ in a dou-
ble digit display at 12 o’clock has the unusual 
feature of being powered by an automatic cali-
bre with a 22 carat gold micro-rotor. The 96.13-
L has a 65 hour power reserve and comes with 
a chronometer certificate issued by the COSC.  
Finished with a bracelet in blue alligator with a 
platinum clasp, this impeccably proportioned 
timepiece will suit the wrists of stylish seekers of 
exceptional products.

Chopard L.U.C. Lunar One: 
a date with the moon

Just right for
springtime





Each new season confirms the daring style of 
the Octo collection by Bulgari a little more. This 
new model highlights the contemporary nature 
of the design in a reinvented version that is as 
disconcerting as it is attractive, and just a little 
hypnotic in its use of transparency. The middle 
of the 44mm black titanium DLC case is in sap-
phire crystal, adorned with luminescent green 
bars. This composite material known as ITR2 is 
charged with carbon nanotube particles, a high-
tech material that gives off all the light it has re-
ceived during the day, and covers the bridg-
es of the tourbillon. The titanium DC elements 
are open-worked to show the time provided by 
the BVL206 manual calibre with its flying tourbil-
lon that seems to float above its sapphire deck. 
This piece is worn on a black rubberised alliga-
tor strap with a titanium folding clasp. The nov-
el way that it plays with light and dark is a vivid 
reflection of the definition of superlative watch-
making according to Bulgari.

Bvlgari Octo Tourbillon 
Sapphire: day and night

Just right for
springtime







Emma Watson has been a perfect Belle ever 
since her casting for Beauty and the Beast. 
The motion picture is conquering audienc-
es worldwide, just as the outfits worn by the 
British actress on the promotional tour around 
the globe. 

Caption

Oscar de la Renta
for the Los Angeles junket.





Ms. Watson has long been active in causes 
of human and environmental interest, ev-
er since 2015 when she took on the green 
carpet challenge (promoted by Livia Firth, 
the wife of actor Colin Firth) committing 
to wear only ethically made clothing. This 
is not the first time that Hollywood repre-
sentatives have embraced specific causes 
in order to spread awareness. Leonardo 
DiCaprio, Rosario Dawson, and many oth-
ers have publicly and privately promoted 
campaigns to coalesce their artistic talent 
with socially relevant initiatives.

Bustier and trousers by Carmen March 
and Shoes by Burberry for London 
interviews.





Ms. Watson took things a step further as she 
promoted the live-action Disney reboot on the 
film’s press tour, which started in Paris. She 
created a new account on Instagram called @
the_press_tour, where she shared sketches of 
her looks, all-angle videos, and lengthy cap-
tions that credited the teams who crafted her 
pieces. Many of the designers who dressed her 
up to the nines, like Stella McCartney, have 
been on board with using recycled materials 
for years. Ms. Watson’s dresses and jumpsuits 
were verified green by Eco-Age, Ms. Firth’s 
company that promotes sustainability through 
core principles that include matters of pollu-
tion, labour work, and fabric resourcing.

Stella McCartney 
for Meet the Press in Paris.





The star promoted the highly-anticipated fairy 
tale film with a melange of smart and stunning 
style, fit for a modern-day princess, much like 
herself. With her refined updo hairstyle, she was 
the epitome of magnetism in her Louis Vuitton 
look in Paris. The dress fabric was Newlife recy-
cled polyester, created from used plastic bottles, 
sourced mechanically, processed, and spun into 
yarns in Italy with a fully traceable supply chain. 
The actress later wore an off-the-runway Oscar 
de la Renta look at the Paris premiere, creat-
ed with a Jacobian flower-embroidered duch-
esse satin bustier and an organic silk faille sash, 
along with organic wool trousers. 

Oscar de la Renta
for Paris premiere.



Custom Louis Vuitton dress designed 
by Nicolas Ghesquière for 

Paris Press Conference.





A two-piece ensemble of the same brand was 
worn while conducting interviews in Hollywood.  
The Oscar de la Renta trousers took Ms. 
Watson from the premiere red carpet to The 
Ellen DeGeneres Show, along with a vintage 
YSL suit. She topped off the look with jewellery 
by Article 22, which crafts its pieces in Laos 
out of shrapnel from The Vietnam War. Another 
outfit in which the actress shone was the sleek 
Roland Mouret jumpsuit while promoting her 
film in the City of Angels. She reminded her 
fans, through her social media, that Mouret was 
a producer on the film Ten Billion, which spot-
lights the impact of the planet’s growing popu-
lation on natural resources.  

Oscar de la Renta 
for Los Angeles Premiere.



Roland Mouret 
in Los Angeles for Meet The Press.



A vintage YSL suit and jewellery by 
Article 22, for the Ellen DeGeneres 
Show.





During the Shanghai press conference, Ms. 
Watson wore a Cienne two-piece look, praising 
the brand for “producing locally and in small 
batches so that they never make more product 
than needed and aim to reduce fabric waste 
through pattern-making.” In the evening, she 
spread her enchanting magic to Chinese au-
diences as she arrived in a custom Elie Saab 
gown crafted from left-over fabric from a previ-
ous Haute Couture collection of the brand. The 
dress was made from fifteen metres of tulle, em-
broidered with silk thread, sequins, beads, and 
stones, five metres of illusion tulle, and four me-
tres of crepe georgette silk. This represented the 
quintessence of the dream of any royal heroine.

Cienne
for the Shanghai Press Conference.



Elie Saab
for the Shanghai Premiere.





The actress was chic in a custom 3.1 Phillip Lim 
look at a London photocall, made from respon-
sibly sourced FSC (Forest Stewardship Certified) 
viscose, and Oeko-Tex 100 certified biodegrad-
able acetate yarn. At the UK launch event, she 
wowed spectators in a custom Emilia Wickstead 
off-the-shoulder gown with inverted pleat train, 
made from end-of-line fabric sourced from a fam-
ily run London business specialising in couture 
fabrics, and produced in Italy. Ms. Watson was 
impressed by the way the unwanted fabric piec-
es were given a new lease on life, as she com-
mented on her social media.

Phillip Lim
for London Photocall.





Emilia Wickstead
for London Premiere.





The initiative launched by Eco-Age, so gra-
ciously embraced by Ms. Watson, proved that 
every red carpet appearance can truly mar-
ry ethics and aesthetics. The Belle dame fin-
ished the press tour in style, wearing a stun-
ning Dior dress. She hosted a special reading 
event where she shared her love for books with 
children from The NY Film Society for Kids, 
at Lincoln Center’s Francesca Beale Theater, 
along with a screening of the new Disney film. 
Ms. Watson’s Beauty and the Beast press tour 
undoubtedly produced a happy ending for the 
inspirational 21st century values it radiated.

Dior Couture gown
by Maria Grazia Chiuri
for the Elle Style Awards.



Regards, Frame section,
Frieze New York 2016.
Photograph by Mark Blower.
Courtesy of Mark Blower/Frieze.



The sixth edition of Frieze New York will be 
presented at Randall’s Island Park from May 
5 – 7, 2017, with an invitation-only preview on 
Thursday May 4. Frieze New York is supported 
by global lead partner Deutsche Bank for the 
sixth consecutive year, continuing a shared 
commitment to discovery and artistic excellence. 
More than 200 galleries from 30 countries 
will take part in an unparalleled programme 
of ambitious presentations by today’s most 
significant international artists, ranging from 
emerging contemporary talents to iconic and 
rediscovered 20th century masters.

Hales Gallery, Spotlight section,
Frieze New York 2016. 
Photograph by Mark Blower.
Courtesy of Mark Blower/Frieze.





Anthea Hamilton, Frieze Projects, Frieze New York 2016.





This year’s fair will showcase top-tier modern and contemporary gallery 
programmes from around the world, including returning exhibitors Gavin 
Brown’s Enterprise (New York), Tanya Bonakdar (New York), Matthew 
Marks Gallery (New York), Marian Goodman Gallery (New York), David 
Zwirner (New York), Mendes Wood DM (Sao Paulo), The Modern Institute 
(Glasgow), Foksal Gallery Foundation (Warsaw), Chantal Crousel (Paris), 
and Sprüth Magers (Berlin).

Leo Xu Projects, Frame section, 
Frieze New York 2016. 

Photograph by Mark Blower. 
Courtesy of Mark Blower/Frieze.



Truth and Consequences, 2016 Frame Stand Prize-Winner, Frieze New York 2016. 
Photograph by Mark Blower.

Courtesy of Mark Blower/Frieze.





Organised by Victoria Siddall (Director, Frieze Fairs) 
alongside Artistic Directors Abby Bangser and Jo 
Stella-Sawicka, Frieze New York’s exceptional quality 
is further strengthened by a team of independent 
curators. Toby Kamps (The Menil Collection, Houston) 
will curate the expanded Spotlight section for the first 

time alongside Cecilia Alemani (High Line Art, New 
York/Italian Pavilion 2017 Venice Biennale), organising 
Frieze Projects, and Jacob Proctor (Neubauer 
Collegium for Culture and Society at the University of 
Chicago) and Fabian Schöneich (Portikus, Frankfurt) 
returning as curatorial advisors for the Frame section.

Heather Phillipson, Frieze Projects, Frieze New York 2016 
Photograph by Mark Blower. Courtesy of Mark Blower/Frieze.



The fair is mounted in a light-filled structure designed specifically for 
the presentation of works of art, providing an immersive experience that 
interweaves art, culture, nature, and the urban landscape. This unique 
setting provides a space for visitors to enjoy pop-ups of the city’s best 
restaurants and stands presented by distinguished non-profit institutions, 
all overlooking the East River and the New York City skyline.

Frieze New York 2016 
Photograph by Mark Blower.

Courtesy of Mark Blower/Frieze.





Alex Da Corte, Frieze Projects, Frieze New York 2016.
Photograph by Mark Blower. Courtesy of Mark Blower/Frieze.





In line with the times we are living in, the prestigious art 
fair will act as an artistic window upon political and social 
issues. Following a year of upheaval and conflicts around the 
world, many galleries will showcase artists that grapple with 
pressing current affairs ranging from legacies of colonialism, 
to the politics of feminism, to the dynamics of power, and the 
dissemination of information in an increasingly digital world.

Clearing, Focus section, 
Frieze New York 2016 

Photograph by Mark Blower. 
Courtesy of Mark Blower/Frieze.





Queens Museum, Frieze New York 2016. 
Photograph by Mark Blower. Courtesy of Mark Blower/Frieze.





This New York artistic gathering will also be an opportunity to preview many 
artists who will join the Venice Biennale, including Carol Bove, representing 
Switzerland, whose work will be on view alongside the photographer William 
Eggleston at David Zwirner’s (New York, main) stand; the seminal artist 
Geta Bratescu, representing Romania, showing alongside experimental 
conceptual artist Lia Perjovschi with Ivan Gallery (Bucharest, Focus); and the 
sound and media artist Samson Young, representing Hong Kong, showing 
new work with Galerie Gisela Capitain (Cologne, main).

Instituto de Vision, Focus section,
Frieze Art Fair Stand Prize-Winner, 2016 
Photograph by Mark Blower.
Courtesy of Mark Blower/Frieze.



Frieze New York maintains its purpose to provide vital insight into artistic practice 
worldwide, with galleries joining from six continents, including first time exhibitors 
from Brazil, Guatemala, Japan, and Poland – with museum-quality presentations, 
curated sections for modern pioneers and emerging galleries, newly commissioned 
artist projects, and a series of talks by leading cultural  guests. As Frieze New 
York brings together major institutional and private collectors, art scholars, and 
enthusiasts, it continues to grow as a platform for established and emerging 
galleries and artists throughout the Americas and the entire global village.

White Columns, 
Frieze New York 2016 
Photograph by Mark Blower. 
Courtesy of Mark Blower/
Frieze.







If ever a festival was synonymous with high-oc-
tane glamour, it’s the Cannes Film Festival that is 
at the top of the list. And for many reasons: for its 
location – the French Riviera, the occasion – a cel-
ebration of movies, the crowd – A-listers, emerg-
ing talents, and top models, and most important-
ly, the Festival’s high jewellery Official Partner, 
Chopard, who has been an inspiring leader, rec-
onciling ethics and beauty, perhaps the true def-
inition of luxury. High jewellery’s cinematic au-
ra, rich with kaleidoscopic colours and reflecting 
delicate opulence and rarity, makes it a perfect 
companion for red carpets, or the occasion to walk 
on one.

The 70th Cannes Festival, presided over this year 
by the Spanish director, screenwriter and pro-
ducer Pedro Almodovar, again presents a line-up 
of sublime movie stars, who parade haute cou-
ture gowns and marvels of fine jewellery to the 
world. It is an unmissable occasion, where fash-
ion meets glamour meets fantasy.

So to mark this occasion, I have gathered in this 
major article a treasure trove of flamboyant and se-
ductive one-of-a-kind high jewels from the most re-
vered high jewellers; serious pièces de résistance, 
mostly necklaces, many extraordinarily lavish, for 
which no dress will ever do them justice.

2017 Palme d’Or by Chopard. For the very first time, 
a cloud of diamonds adorns the precious Fairmined 
certified ethical gold leaf motif – artistic excellence 
meets sustainable luxury.



Since 1998, Chopard has been the Official 
Partner of the Cannes Film Festival. The 
Red Carpet Collection resulting from 
this special partnership was introduced 
in 2007 to mark the 60th anniversary of 
the festival. “The Red Carpet collection 
is annually enriched as Chopard offers 
jewellery pieces matching the number of 
Festival editions to date. Thus, for the 70th 
anniversary of the event, no less than 70 
creations will be unveiled”, the Chopard 
team explains. And since Chopard’s Co-
President and Creative Director, Caroline 
Scheufele knows best how to create the 
right amount of hyped-up femininity, the-
se are going to be 70 pieces to die for.

Cuff bracelet in 18K white gold 
and titanium featuring arabesques 

motifs set with pear-shaped emerald 
cabochons (56 carats), Paraïba 

tourmalines, blue and pink sapphires, 
amethysts, tsavorites, tanzanites, 

apatites and diamonds; 
Red Carpet Collection 2017. POA.

 Earrings in 18K white gold set with 
tsavorites, blue topazes, pink and 

yellow sapphires; 
 Red Carpet Collection 2017. POA.

www.chopard.com





For anyone who has visited the Giverny gardens, what prevails most 
is the perfect harmony between the elements: the pond and its wa-
ter lilies, the surrounding vegetation and changing skies. It is pre-
cisely this sense of bliss that Nirav Modi has captured in the ‘Water 
Lily Set’ by creating a sensual cluster of water lilies floating on a 
handcrafted mesh. Reflections on the water surface are beautifully 
rendered via various coloured gemstones and diamonds that have 
been cut to maximise scintillation, especially the pear rose-cut, ov-
al-, marquise- and round brilliant-cut diamonds. This jewellery set 
exudes a soft kind of glamour, a romantic picture perfect scene.

‘Water Lily Bib Necklace 
and Earrings’ in 18K 
white and rose gold 

set with over 72 carats 
of diamonds and over 
78 carats of coloured 

gemstones. POA.

www.niravmodi.com



Star rubies display an asterism – a six-rayed star that shimmers over the sur-
face of the stone when it is handled – and it is quite rare to find star rubies with 
both a good star and a good pinkish-red colour. This is why the ‘Desa Bracelet’ 
by Cartier is so special with its three cabochon-cut Burmese star rubies of ex-
ceptional quality as the hearts of three resplendent orchid flowers. More ruby 
beads compose the body of the bracelet, but the true hero is the floral orna-
mentation that can be detached and worn as a separate brooch, which com-
bines the softness of green beryl and tourmalines, the lusciousness of the star 
rubies with the brilliance of white diamond pavé.

‘Desa Bracelet’ in 18K white gold 
set with one 5.60-carat oval-shaped 
green beryl, two oval-shaped green 
tourmalines (7.62 carats), three 
cabochon-cut star pink rubies from 
Burma (3.75 carats), ruby beads, 
cabochon-cut rubies, and brilliant-
cut diamonds; 
Cartier Magicien Collection. POA.

www.cartier.com





This opulent piece conjures up a modern vintage feel as though it could 
belong to a royal collection, but also be owned by a modern jet-setting 
princess. Foremost for its creators, Dolce & Gabbana, it is a tribute to 
the art of high jewellery making. The combined preciousness of rubies, 
emeralds, rubellites, blue sapphires and diamonds is accompanied by 
a swing back to traditional techniques (such as milgrain and bead set-
ting in pure 1930s style). True to the designers’ style, the ‘Titania’ gar-
land necklace is flamboyant and ultra feminine: a joyful composition in 
Rococo-style, with details that could be seen on a mascaron. 

‘Titania Necklace’ in 18K yellow gold 
set with 12 ‘Rubellite’ tourmalines, 
18 emeralds, 22 blue sapphires, 8 

rubies and 1,967 diamonds; 
Alta Gioielleria Collection. POA.

www.dolcegabbana.com



The glamour index at the Cannes Film 
Festival would not be so high if it was not for 
de Grisogono’s commitment to wickedly in-
dulgent forms coupled with sex appeal. This 
year’s high jewellery bracelet (to be unveiled 
at the festival) is a head-turning piece; both 
soft and undulating, it is an articulated bul-
bous wrist marvel composed of five cabochon-
cut emeralds that seem embedded in ruby-
paved amorphous cushions. The precious 
pods are linked together by intertwined dia-
mond-paved rose gold branches. It is true that 
in most of de Grisogono’s creations similari-
ties with couture and rich textiles (brocades, 
jacquards) are rife, yet here the design also 
hints at exotic flora and forbidden fruits.

High Jewellery Bracelet in 18K pink gold 
set with five cabochon-cut emeralds (77.39 
carats), 3,217 brilliant-cut rubies (80.22 
carats), 2,427 brilliant-cut white diamonds 
(24.97 carats), and one 0.10-carat 
cabochon-cut emerald; 
High Jewellery Collection. POA. 

www.degrisogono.com





As in the Giacomo Puccini opera of the same 
name, the ‘Turandot’ earrings by Anna Hu are 
dramatic and have three acts of their own. It 
is about engineered versatility that offers three 
choices by gently rotating the main part from 
its top stud or not. Indeed when it comes to 
the bottom main part (a rotated square with a 

gem-paved drop hanging from the lower cor-
ner), one of its sides displays a vivid rubellite 
sugarloaf while the other is fully covered by an 
abstract floral cut-out pattern. There is no back 
or front, and the wearer can decide either to 
mismatch or show the rubellites or opt for the 
detailed diamond-paved look. 

‘Turandot Earrings in Rubellite’ in 18K white gold 
set with two certified rubellites (26.03 carats and 
26.31 carats), 2.45 carats of rubies, 6.19 carats 
of ruby leaves, 20.57 carats of pink sapphires, 
1.61 carats of pear-shaped diamonds, 1.59 carats 
of oval-shaped diamonds, 0.23 carat of black 
diamonds, 14.10 carats of onyx, and 7.66 carats of 
round brilliant-cut diamonds. POA.

www.anna-hu.com



Some high jewellery pieces can instantly transport one 
into another dimension, such as this David Morris sautoir 
necklace with its matching ring that both evoke stargaz-
ing on the French Rivera while sipping a glass of cham-
pagne. It is quite a deceptively simple composition (a 
play with three gemstones), yet the cerulean hues from 
both the sapphires and tourmalines summon the sea’s 
depths and surface, whilst the glittering foam is made 
of white diamonds. In the necklace, the distribution of 
the coloured gems gives the impression that the vital 
blue colour converges towards a resplendent pool, the 
pendant with its important Burmese sapphire.

Important Burma sapphire, Paraiba 
tourmaline and oval white diamond 
necklace in 18K white gold, set with 
a large central 46.10-carat cushion-
cut Burma sapphire (total weight of 
sapphires is 118.38 carats), 14.67 
carats of Paraiba tourmalines, 49.59 
carats of diamonds. POA. 

8.14-carat cushion-cut diamond ring 
in 18K white gold set with a surround 
of Paraiba tourmalines (1.73 carats), 
blue sapphires (1.97 carats) and 
round white diamonds (total weight of 
diamonds is 8.76 carats). POA.

www.davidmorris.com





Qui sera la plus belle pour aller dans-
er? This sumptuous emerald and diamond 
neckpiece conjures masquerade balls and 
haute couture gowns. The corsage from 
which precious tassels hang, is in the man-
ner of a carefree bow knot and it punctu-
ates a front cascade of five strands. It is a 
feminine ensemble that is sensual, hedon-
istic, and ready to embrace the effect of a 
grand entrance. Incredibly, the Columbian 
emeralds matched in colour and their ov-
al shape in the main necklace contribute 
to the graceful flow, while round brilliant-
cut white diamonds help create an elegant 
chequered look. 

Important ‘Bow Necklace’ in 18K 
white gold set with emerald- 

and oval-cut emeralds (81.23 
carats) and baguette-, pear- 

and round brilliant-cut 
diamonds (31.71 carats). POA.

www.graffdiamonds.com



Boghossian has recently unveiled their latest 
collection named after a new technique in jew-
ellery design that focuses on the “pursuit of 
the purest light reflection in diamonds”. The 
‘Merveilles’ mounting indeed allows “precious 
stones to be set on all four sides, on a near-
ly invisible metal frame. This grants the unin-
terrupted flow of light from one diamond to the 
next, magnifying their brilliancy”, the Maison 

explains. And if this was not enough to marvel at, 
they have come up with an even more extraor-
dinary necklace and earring set, which maxim-
ises the ‘Merveilles’ setting by using white di-
amonds on one side, and yellow diamonds on 
the reverse of the same portion. By rotating the 
central pear-shaped yellow diamonds on their 
axis, the wearer can display either the white or 
yellow side.

‘Fancy Yellow Pear-shaped 
Diamonds and Diamonds 
Reverso Merveilles Set’ in 
18K white gold. The necklace 
comprises 8 fancy light yellow 
to fancy yellow pear-shaped 
diamonds (37.56 carats), 8 GIA 
fancy yellow round brilliant-cut 
diamonds (14.74 carats) and 
round brilliant-cut diamonds 
(12.76 carats); the earrings 
have two fancy light yellow 
pear-shaped diamonds (13.63 
carats), 2 GIA fancy yellow 
round brilliant-cut diamonds 
(4.24 carats) and round 
brilliant-cut diamonds (3.72 
carats); POA.

www.boghossianjewels.com





One of the best ways to exude glamour is with 
the colour red, the more intense the better. Enter 
‘The Grand Phoenix’ necklace by Faidee, whose 
fiery unheated Burmese red rubies and yellow-
gold accents are homage to the colouration of 
the mythical bird, and more importantly a para-
gon of what constitutes the best of its kind. “The 
perfect tone and saturation, combined with the 
intensity of the vivid pigeon’s blood colour along 

with the strong red fluorescence make the ru-
bies of ‘The Grand Phoenix’ an exemplary con-
tribution to the unique world of fine rubies hail-
ing from this legendary and reputable source”, 
the CEO of Faidee, Mr Ravi Lunia, says. Founded 
in the early 1900s by Roop Chand Lunia, Faidee 
is now a fourth generation family business, and 
it took all four generations to gather such an im-
portant collection of supreme rubies.

‘The Grand Phoenix’ important one-
of-a-kind necklace in 18K white 

and yellow gold, set with 24 highly 
exceptional pigeon’s blood rubies 

(59.83 carats in total weight ranging 
from 1 carat to 6 carats), 100.21 
carats of colourless fancy shape 

diamonds of D colour grade and FL 
and IF clarity grade. POA.

www.faidee.com



The position of the marquise-, pear- and round brilliant-cut di-
amonds is such that the necklace looks like a continuous hert-
zian wave, with the end of the pear-cut diamonds facing out-
wards creating spiky edges. The only concession in this rather 
acute design is the magnificent Burmese cushion-cut sapphire 
that hangs from the neckpiece; it is gripped by a cluster of mar-
quise-cut diamonds and secured by a double prong setting 
seemingly as sharp as claws. Classical at first sight, this jewel is 
in fact full-on fierce, bursting with energy as if the central blue 
heart is projecting electricity up into the air.

Important necklace in 
platinum set with one 

68.79-carat Burmese sapphire, 
and pear-, marquise- and 

round brilliant-cut diamonds. 
POA.

www.harrywinston.com





Each of Lorraine Schwartz’s creations is unmistakably a triple treat: 
high carat, high quality and high glamour. The New York-based 
third-generation diamond dealer is the go-to expert when it comes 
to looking for exceptional diamonds to be set in a wickedly indul-
gent way. The following two show-stopping pieces are testament 
to Schwartz’s ability to orchestrate large stones so they appear del-
icate. The torque necklace is a contemporary floral wreath whose 
rose-cut diamonds and pink diamond clusters soften the vibran-
cy of pear-cut sapphires, whilst the incredible marquise-shaped 
ring again marries blue and pink, but this time using beyond rare 
components, namely a superb fancy intense blue diamond.

For further information, please contact ‘Lorraine Schwartz’ Harrods 
team, on +44 (0) 2078938403

Flexible Necklace in 18K white 
gold set with 25.10 carats of GIA 
certified natural pink diamonds, 
131.36 carats of white rose-cut 
diamonds and 122.93 carats of 
natural blue sapphires. POA.

Ring in 18K rose gold set with 
one fancy intense blue pear-
shaped diamond surrounded 
by fancy vivid and fancy 
intense pink round brilliant-cut 
diamonds. POA.

Lorraine Schwartz



The ‘Mosaic Necklace’ by De Beers is a one-man 
show of trillion-cut diamonds. “De Beers honours 
the attributes of fire, life and brilliance in a mosaic 
design that increases one-hundredfold the beau-
ty and magic of each diamond”, De Beers says. A 
whopping total of 2,034 diamonds compose what 
are in fact two V-shaped bib necklaces that can be 
worn together or separately. Furthermore they are 
a play on décolleté possibilities: either a plunging 
neckline for more sex appeal (if you just wear the 
longer piece), a sensually demure look with just 
the top half on, or as a two-piece that delineates 
an erotic middle V, the way cut-out dresses flash 
glimpses of bare skin. 

‘Mosaic Double Necklace 
Detachable Set’ in 18K white 
gold, set with 720 diamonds 

(79.80 carats for the upper 
piece); and 1,314 diamonds 
(145.65 carats for the lower, 

longer part). POA.

www.debeersgroup.com



Messika’s latest high jewellery collection – the Paris est une Fête Collection – is 
inspired by the 1920s. “The decade marked the beginning of modernity. Narrower 
volumes, clean lines, the search for freedom of movement, ethnic influences... These 
are all the ingredients that guide my creative approach to how a piece of jewellery 
should look in the 21st century”, Valerie Messika says. The ‘Swinging Paris’ necklace 
in particular is an ode to the joyous Parisian nightlife of the time, first by its name 
but also thanks to the abundance of oval-cut diamonds “that appear to come alive 
like champagne bubbles”. The articulation of knife-edge threads and the elasticity 
of the ‘Skinny’ system allow the stones to appear to float next to each other.

‘Swinging Paris Necklace’ in 
18K white gold set with 127 

oval-cut diamonds (including 
one 3.26-carat removable one) 

and 2,407 micro-set brilliant-
cut diamonds; Paris est une 

Fête Collection. POA.

www.messika.com





Gazes are going to zoom in on the intense orange spessartite garnet and 
delectable pink tourmaline of this necklace as bees are drawn to pollen 
and nectar. The ‘Yesterday, Today and Tomorrow’ necklace by Tiffany & 
Co was inspired by the “the ephemeral curve of a newly bloomed flow-
er” and it has wonderfully captured the moment the inner sanctuary of 
a flower opens to the world. The main part depicts intertwined branches 
from which the two gems hang; and as much as the latter two are chro-
matically luscious, the main part is sober in platinum with white diamond 
pave. It is quite a feat to have succeeded in marrying the flamboyance 
of bright colours with the elegance of contemporary lines.  

‘Yesterday, Today and Tomorrow’ 
necklace in platinum with a 
30.50-carat oval pink tourmaline, 
a 16.05-carat oval spessartite and 
round brilliant-cut diamonds, from the 
Tiffany 2017 Blue Book Collection, 
the Art of the Wild. POA.

www.tiffany.com



“Your roots and mine intertwine; our souls unite 
in the bud of a tree called life” is the opening 
line introducing a pair of earrings that hold two 
pieces of rosewood symbolising “healing, love, 
compassion, feminine grace, nobility and spir-
itual wisdom” and that are “sowed as the seeds 
of love. They grow from the earth as their tita-
nium roots embellished with gemstones reach 
up to the sky”, Wallace Chan says. The sapphire 
earring “carries calmness” while the one with a 
ruby embodies passion. It is the ultimate merg-
ing of opposing forces coming together to be 
one; and on a more down-to-earth level, they 
are simply highly seductive.  

‘Intertwining Love Earrings’ 
in titanium and rosewood 

(144.29 carats), set with 
one 3.11-carat oval-shaped 

ruby, one 3.03-carat oval-
shaped sapphire, rubies, 

sapphires, aquamarines, pink 
tourmalines, yellow diamonds, 

and diamonds. POA.

www.wallace-chan.com



Plumes are the ultimate exquisite ephemera, a token 
for sensuality and voluptuous moments. While the fra-
gility of their natural state is a challenge, when they 
are sources of inspiration for high jewellers, feath-
ers turn out to be gold. Plumassiers (the name giv-
en to the small cast of artisans who handle feathers) 
often advocate the feathers’ ability to dance, bend 
and move, which appeals to one’s sensibility. So we 
should praise Moussaieff for having designed such a 
lifelike piece, ‘light as a feather’ thanks to titanium, 
and complete with a graceful ruffle to the barbs as if 
a gentle breeze was blowing. Equally delicate though 
bold, the oval-cut Paraiba tourmaline gives it further 
panache. 

Feather necklace in titanium 
set with one 57.21-carat 
oval-cut Paraiba tourmaline 
and 56.35 carats of white 
diamonds. POA.

www.moussaieff.co.uk 

Bond Street Boutique: 
172 New Bond Street, London, UK 
+44 20 7290 1536. 

Hong Kong Office: 
4208 Gloucester Tower, Landmark, 
Central, Hong Kong 
+852 2110 2232. 



It is safe to say that a peacock is the most glamor-
ous of birds, especially when it comes to its nuptial 
display. So imagine how much more flamboyant 
it can be under Bulgari’s creative spell. Having 
ingeniously combined the historical reference to 
the patterned Roman mosaics of an ancient pal-
ace in the use of gem-paved articulated arches 

with the rainbow colours that echo the fanned tail 
of a peacock, Bulgari has created a superb collar 
necklace. Closer inspection reveals little details 
that inject life into the piece: two cabochon-cut 
gems (one sapphire for the eye), and an almost 
random distribution of a few round brilliant-cut 
diamonds peppered along the edge. 

High Jewellery necklace in 18K white 
gold set with 114 round fancy shaped, 
bead and buff top-cut blue sapphires 
(11.19 carats), 79 round and fancy 
shaped, bead and buff top-cut emeralds 
(6.87 carats), 9 fancy, buff top-cut rubies 
(0.88 carats), 22 fancy, buff top-cut 
amethysts (1.96 carats), 9 round brilliant-
cut diamonds, and pave-set diamonds (F 
– G / VVS – VS / 22.00 carats). POA. 

www.bulgari.com





The sense of community and mutual help that prevails in a 
flamingo colony make this charismatic piece all the more 
compelling since it depicts a bird spreading its dazzling 
wings around the wearer’s neck, while the bird itself rests 
on the wearer’s chest in perfect companionship. Coral – a 
quintessential component of Van Cleef & Arpels’s creations 
throughout the Maison’s history – beautifully matches the 
flamingo signature pink whilst a melee of white and pink 
diamonds paves each feather. Lastly and in true Van Cleef & 
Arpels style, the majestic bird is also a detachable brooch. 

‘Flamant Corail Necklace and 
Detachable Clip’ in 18K pink 

gold set with 380 round diamonds 
(11.40 carats), 362 round pink 

sapphires (13.95 carats), 2 round 
peridots, Coral (corallium elatius), 

and onyx. POA. 

www.vancleefarpels.com 
+44 (0)207 493 0400 



In this day and age where coloured gem-
stones prevail in high jewellery collections, 
it is interesting when one high jeweller, al-
so known for his chromatic talents, comes 
up with a set that is truly pared-back glam-
our: a deceptively cool, because highly pre-
cious, black and white suite. The multi-strand 
necklace has a slight ethnic chic allure with 
its fine beading work and regular tassels (a 
line-up of special cuts: a black round rose-
cut diamond bead between a pear-shaped 
rose-cut diamond and a tawiz-cut white di-
amond). It is very fine and delicate, ultra 
light, and ideal for a red carpet appearance 
that ends up with a party on the beach.

‘One Important Black Diamond Briolette Necklace’ in 
18K white gold set with 2 black round full cut diamonds 

(2.26 carats), 176 tawiz diamonds (143.41carats), 506 
diamond beads (50.05 carats), two black pear-shaped 

rose-cut diamonds (8.10 carats), 150 white pear-shaped 
rose-cut diamonds (18.97 carats), 150 black round rose-
cut diamonds (35.73 carats) and 1,500 white round full-

cut diamonds (4.27 carats). POA. (A pair of matching 
earrings is also proposed).

www.glennspiro.com



Choker-style neckpieces are back in force, in-
cluding in high jewellery. Synonymous with sex 
appeal, chokers are unmistakably flattering, but 
they reach an altogether different level of hedon-
ism when created by a virtuoso such as Fabio 
Salini. A refined pioneer with a skilled maker’s 
reverence for luxury tradition, Salini has no fear 

in bringing genius ideas to both fruition and dec-
adent perfection. The ‘Telaio’ choker is a prime 
example: when worn against the skin, the mul-
ti-coloured sapphires seem to float while the 
upper and bottom rows of faceted rock crystal 
beads frame the kaleidoscopic wave with a soft 
translucence. 

‘Telaio Choker’ in 18K white 
gold, set with pear-shaped 

rose-cut fancy sapphires 
(54.74 carats), diamonds 

(2.40 carats) and rock 
crystal. POA. 

www.fabiosalini.it





Step into a bountiful garden courtesy of Brazilian 
high jeweller Golddesign Joias, whose head 
designer, Ana Marcia Albuquerque’s inimita-
ble approach has positioned the company as 
a favourite of keen connoisseurs, including the 
Saudi royal family, for decades. The necklace 
brims with floral and delightful details in an 
exquisite palette of colours. It is a tribute to an 
idealised, almost sybaritic, world. Moreover, it 
is one thing to be able to come up with an or-
nate aesthetic, but it is an altogether different 
challenge to realise it; and oh my, Golddesign 
Joias’s ateliers (which Golddesign Joias has 
been nurturing by preserving traditional skills 
and pioneering the latest techniques) come up 
trumps.

Necklace in 18K gold set with 8.13 carats of 
diamonds, 10.7 carats oval-cut rubellites, 23.51 
carats of peridots, 1.37 carats of emeralds, 1.79 

carats of green gold, 3.89 carats of oval-cut 
emeralds, 13.72 carats of oval-cut peridots, 11.22 

carats of tsavorites, 4 carats of navette-cut rubellites. 
POA.

www.goldesignjoias.com.br



www.giampierobodino.com

“Inspired by the number eight, symbolising the con-
structive balance of forms and energies, the Rosa 
dei Venti (the Wind Rose) is a harmonious geomet-
ric figure which, when transformed into a jewel, con-
veys the greatest freedom of style”, Giampiero Bodino 
says. By reimagining it as a detachable pendant and 
brooch for the ‘Colori del’Iride Necklace’, the Wind 
Rose has become the nucleus of a glowing compo-
sition of fiery orange, vibrant yellow, delectable pink 
and violet. The articulated long chain features a fleur-
de-lys motif (the heraldic symbol of royalty) as well as 
cushion-cut red spinels and diamonds to achieve an 
overall baroque perfection.

’Colori Del’Iride Transformable 
Necklace and Brooch’ in 18K pink 
gold set with one 38.08-carat 
mandarin garnet, 11.28 carats of 
red spinels, multi-coloured fine and 
precious stones, and diamonds; 
Rosa Dei Venti Collection. POA.



Looking at Fabergé’s ‘Secret Garden Bracelet’, where gems seem to clus-
ter together as if inexorably drawn to each other, where bold colours con-
vey generosity, and where preciousness is treated with the same lightness 
as a freshly picked bunch of flowers, Fabergé has created an enchanted, 
strangely familiar Eden that might reveal its secret if you immerse your-
self for long enough. For sensuality is about not disclosing it all at once. 
The sheer density of gemstones in various cuts and sizes required an 
elaborate and complex setting to ensure it all fits harmoniously together 
in the end.

‘Fabergé Secret Garden 
Bracelet’ in 18K white gold, 

set with multi-coloured 
sapphires, spinels, 

Gemfields emeralds, 
rubies, tsavorite garnets, 

tourmalines, diamonds, 
chrysoprase carved leaves 

and a moonstone. POA. 

www.faberge.com



Last but not least, the ‘Nath Necklace’ by 
Amrapali: a precious shield and a regal parure, 
all rolled into one. It is using age old naths (nose 
rings) that Amrapali had collected. The naths 
rings stem from different parts of India such 
as Gujarat, Maharashtra, Punjab, and parts of 
southern India. Looking at this piece, there is 
also a sense that the boundaries between jew-
ellery and apparel have been pushed, as the 
‘Nath Necklace’ could well be seen as a dec-
orative structure that hangs on the body to en-
hance its form. In other words, one would not 
have to wear anything else to wow the crowd.

‘Nath Necklace’ in yellow gold 
(100.83 grs) and silver set with 
emerald (86.10 carats), emeralds 
(94.80 carats), varied coloured 
gemstones, fresh water pearls, 
and Jadau (279 grs). POA.

www.amrapalijewels.com
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Each month in this column, I will share my secret 
jewellery discoveries with you; a selection of up to 
five jewellery pieces based on their craftsmanship 
and inspiring creativity. Only one-of-a-kind (or 
limited edition) jewels, chosen from all around 
the world, will make the cut. It is not about value 
(pieces could start from a few thousands up to 
millions), yet these pieces could be as much a 
good financial investment as an emotional one. 
There will be no theme other than uniqueness 
in all aspects. It is exclusively on Deluxe Pad for 
you to peruse, appreciate and eventually make 
your own.

Olivier  Dupon

Notes on an Obsession



Love is in the air! And no one has better captured this feeling than Graff in this 
beguiling avian composition. Everything in the brooch exudes springtime charm and 
delicacy; from the mix of pear- and round brilliant-cut diamonds for the birds’ wings 
to the delightful round pink diamonds on the birds’ torsos, which touch one another. 
The enamoured couple is perched on a diamond-paved branch from which further 
pear-, round brilliant- and marquise-cut diamonds hang, a ravishing bloom that 
completes the magical scenery. At this level of craftsmanship and excellence, we are 
in the presence of not just high jewellery, but rather of objet d’art.

www.graffdiamonds.com
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‘Pink and White Diamond Lovebirds 
Brooch’ in white and pink 18K gold, 
set with 47.31 carats of white and 
pink diamonds, and 0.53 carat of 
sapphires (for the eyes); the beaks are 
in patinated gold. POA.



Since 2010, the Dior Grand Soir Collection has 
been celebrating Dior’s spirit of exclusive poetry. 
In 2017, the collection of eight one-of-a-kind 
watches transports us into a mesmerizing garden 
blossoming with imaginary flora. A border of 
snow-set diamonds on the 36mm case and lugs 
frames each otherworldly bloom.

Likewise this year, the Dior Grand Bal Collection 
of ten one-of-a-kind timepieces is an enchanting 
odyssey, this time referring to Monsieur Dior’s 
fascination for stars and constellations. “In echo of 
a starlit sky in movement, all the dial is covered in 
a transparent oscillating weight set with diamonds 
and gold inserts”, the team says. Here the ‘Dior 
Grand Bal Galaxie Cygnus’ is a feast of pastel hues 
evoking the stars of the summertime Milky Way.
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‘Dior Grand Bal Galaxie 
Cygnus’ in 18K white and 
pink gold set with IF VVS DE 
diamonds (2.39 carats), pink 
sapphires (0.22 carat) and 
opal; 36mm automatic; Dior 
Grand Bal Collection; one 
of a kind piece. POA.

‘Dior Grand Soir Botanic 
N°2’ in 18K white gold set 
with IF VVS DE diamonds 
(7.25 carats), sapphires (0.37 
carat), pink sapphires (0.09 
carat), emeralds (0.01 carat) 
and rubies (0.70 carat); 36 
mm quartz; Dior Grand Soir 
Botanic Collection; one of a 
kind piece. POA.

www.dior.com



In the art of ‘imaginary flora’ (see previous item), the ‘Peonies’ rings by Alessio Boschi 
are perfect illustrations. In each flower, Layer upon layer of paved petals (each with at 
least two different hues) host a cushion-cut gem, and pistils in white or yellow gold are 
glistening all around. Only known to the wearer, a ladybird has found shelter on the 
underside of one of the petals. It is a brilliant take on cocktail rings; all brimming with 
colours, they are equally lavish and charming, hot couture yet tapping into one’s inner 
child. So just succumb to the temptation. Which one will you pick?

www.alessio-boschi.com
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 (Far left and top right) Ring in 18K rose, white 
and yellow gold set with white diamonds 
(0.48 carat), yellow diamonds (0.88 carat), 
pink sapphires (1.97 carats), tsavorites (0.63 
carat) and one 14.63-carat pink tourmaline; 
(middle top and bottom) Ring in 18K yellow 
and white gold set with white diamonds (1.33 
carats), yellow diamonds (1.11 carats), pink 
sapphires (2.09 carats), orange sapphires (2.26 
carats), yellow sapphires (0.41 carat) and one 
16.59-carat morganite; (bottom left) Ring in rose 
and white gold set with white diamonds (0.47 
carat), black diamonds (1.03 carats), tsavorites 
(0.56 carat), blue sapphires (1.74 carats), yellow 
sapphires (0.56 carat), orange sapphires (1.66 
carats) and one 13.62-carat amethyst; all from 
the Peonies Collection. POA.



True to form, Italian jeweller Qayten revels in enhancing 
femininity, especially when it comes to creating neckpieces 
that feel and sit like precious textiles. The creations from the 
Paisley Collection are enchanting examples. There is one 
particular necklace that evokes sunset with a symphony of 
red, orange, pink and yellow; light and airy it is composed 
of a delicate ribbon of gold leaves framing the top of a loose 
pavé mesh with paisley motifs. It looks as if the necklace 
could be a remnant of precious antique embroidery, one with 
frayed contours (the cascades of round-cut sapphires) and 
golden braids.

www.qayten.net
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Necklace in 18K yellow gold set with 
round brilliant-cut diamonds (13.38 
carats), orange sapphires (11.16 
carats), pink sapphires (12.17 carats), 
red sapphires (11.21 carats), and 
yellow sapphires (2.48 carats); one of 
a kind, Paisley Collection. POA.



Alice Cicolini’s Summer Snow Collection is 
“named for the flurries of pollen that tumble 
down like snowdrifts from Moscow’s 350,000 
poplar trees in the heat of summer”. Cicolini’s 
signature carved disks are here stylised 
blossoms, “inspired by kimono patterns 
where the coloured blooms cascade over 
geometric lines of bamboo. Drawing on these 
as a starting point, the hair jewel explores the 
potential of the delicate crystal to transform 
the branches and leaves behind them into a 
more liquid and dreamy landscape, like a 
pastelised Monet”, Alice says. With metalwork 
reminiscent of Art Nouveau the ensemble 
is illuminated by small bursts of coloured 
gemstones.

www.alicecicolini.com
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‘Summer Snow Hair Jewel’ in 18K gold 
vermeil plated silver, set with white 
diamonds, hand carved amethyst, green 
amethyst, cloudy rose quartz, rose quartz 
and rock crystal, with central morganite, 
tourmaline, topaz, sapphire, and 
amethyst, lemon quartz, pink tourmaline 
and chalcedony briolettes; Summer Snow 
Collection. POA.



Sketch for the 
‘Surus Pendant & Brooch’ 
by Crevoshay with a 
glimpse of the final jewel.





Recently and currently, several major European 
exhibitions have honoured the African conti-
nent, not by focusing on its usual attributes but 
by shedding light on one of its less promoted 
aspects: the emergence of a booming contem-
porary art and design arena. For instance, “Art/
Afrique” at the Fondation Vuitton until August, 
which illustrates how the fast-paced (economic, 
political, cultural and technological) changes 
happening on the continent go hand-in-hand 
with a thriving design scene. 

That said, fine and high jewellers have always 
celebrated the African continent, although 
usually from a traditional standpoint, mostly 
inspired by its mesmerising landscapes, age-
old traditions, and unique flora and fauna. This 
recurring reference to Africa’s unique features 
as sources of inspiration is possibly the best 
homage one entire industry could pay. In the 
following pages, splendid creations (luxurious, 
at times endearing or totemic) attest that when 
one combines the power of inspiration (the 
fierceness of predators, the tribal thrill, etc) with 
creativity, magic happens.



The most graceful and elusive feline is 
also Cartier’s iconic emblem: the panther. 
Portrayed with a swash of precious gem-
stones, it always turns out to be magnifi-
cent in Cartier workshop’s hands. Here   
the ‘Panthère Arctique Wristwatch’, ins-
pired by the snow leopard, a cousin of 
the African species, is all that a high 
watch should be: not so much about time 
management, but rather that the wearer 
will be unable to keep from admiring the 
watch on her wrist, and so will never lose 
track of the time. 

The ‘Panthère Arctique Wristwatch’ 
in 18K white gold set with one 
39.28-carat cushion-shaped, 

faceted, bluish green aquamarine, 
sapphires, emeralds for the eyes, 
onyx and brilliant-cut diamonds, 

mechanical movement with 
manual winding, calibre 101. POA.

www.cartier.com



In a completely different register, this ‘Gold Lion Bangle’ is testament 
to Cartier’s creative past. This bangle is reminiscent of antique jewels 
(Greek or Gallo-Roman) and representative of a 1970s trend, which saw 
high jewellery houses explore museum-like aesthetics. This particular 
bangle that can be collected from Mahnaz Collection in New York 
could easily be mistaken for an ancient artefact. The carving on the 
bangle itself mimics the lion’s fur, whilst the head is that of a fierce 
guardian. Beyond the powerful aura of the feline design, Cartier has 
here created a talisman.

An 18K gold lion bangle, 
by Cartier, c. 1970s; 

exclusively available at 
Mahnaz Collection, USA. 

www.mahnazcollection.com



The African continent is known for its diverse 
landscapes and captivating wildlife, some of 
which have inspired centuries of fashion via the 
patterns on their coat. Think leopard and zebra 
skins, or flamingo feathers as rendered here 
in jewellery form, with three bangles from the 

Embrace Collection by NIRAV MODI. Thanks 
to a technique developed by the NIRAV MODI 
ateliers, the bangles can stretch and expand to 
slip onto one’s wrist. It is truly a case of when 
beauty meets innovation, something the Haut 
Diamantaire revels in.

‘Zebra Embrace Bangle’ in 18K 
white gold set with black and white 
diamonds (total weight over 13 
carats); Embrace Collection. POA.

‘Leopard Embrace Bangle’ in 
18K yellow gold set with colour 
diamonds (total weight over 13 
carats); Embrace Collection. POA.

‘Flamingo Embrace Bangle’ in 18K 
rose gold set with perfectly matching 
pink sapphires and white diamonds; 
Embrace Collection. POA.

www.niravmodi.com





Why not go a step further than replicating aspects of wild animals, and pay 
tribute to African wild fauna in a tangible way? For instance, by using ethically 
sourced warthog teeth (the warthog is a wild member of the pig family found in 
sub-Saharan Africa) as seen in this totemic neckpiece by Fabio Salini. Both the 
leopard skin pavé for the central ring and the natural materials evoke something 
exotic. “Drawing on tribal inspiration, this necklace conveys strength and 
femininity at the same time, together with an intensely African feel and scent”, 
Salini says.

Necklace with warthog 
teeth, black, brown and 
white diamonds and pink 
gold. POA.

www.fabiosalini.it



How to inspire a modern and sleek tribal look 
and tap into the power that tribal jewellery exu-
des? Look no further than the ‘Croissants’ ear-
rings by Alexandre Reza. Fierce in their design 
(the sharp curve of the body is emphasised with 
mini spikes made of rondelle-cut diamonds), 
the earrings are also utterly graceful (the grad-
ing of diamonds in different sizes inside the gold 
crescent). The shape sensually highlights the 
natural lines of the ear, while geometrically cut 
gemstones punctuate each earlobe. These ear-
rings are empowering: they will unleash your 
inner urban glamazon.

‘Croissants Earrings’ in 18K matt pink 
gold set with 2 princess-cut diamonds 

(total weight 1.41 carats), rondelle-
shaped diamonds (total weight 7.29 

carats) and brilliant-cut diamonds (total 
weight 8.97carats). POA.

www.alexandrereza.com





The Tiffany necklace Jessica Biel wore at the 2017 Oscars has 
been on everyone’s radar as the highlight of the red carpet’s jew-
ellery display. 

It features a collar with over 60 carats of baguette-cut white dia-
monds that belts a ‘skirt’ made of 350 uniquely shaped 18K yel-
low gold straw-like leaves (some of which are diamond-paved for 
additional glistening) that all sway independently. Less known 
are the earrings and a cuff of the same exquisite calibre, which 
complement this stellar neckpiece. The interpretation of tribal 
wear is uncanny, and it demonstrates how expert craftsmanship 
can help render lifelike components while magnifying them.

‘Whispers of the Rain Forest 
Earrings’ in 18K yellow gold 

set with cushion-cut yellow 
and white diamonds; from 

the Tiffany 2017 Blue Book 
Collection, The Art of the 

Wild. POA.

‘Whispers of the Rain Forest 
Bracelet’ in platinum and 18K 
yellow gold set with kite-shaped, 
baguette- and round-cut brilliant 
diamonds; from the Tiffany 2017 
Blue Book Collection, The Art of 
the Wild. POA.

www.tiffany.com



‘Whispers of the Rain Forest 
Necklace’ in platinum and 18K 
yellow gold set with baguette- 
and round-cut brilliant diamonds; 
from the Tiffany 2017 Blue Book 
Collection, The Art of the Wild. 
POA.

www.tiffany.com





Even though the lion symbol in Chanel high jewellery is used to celebrate the 
astronomical sign of the eponymous designer, the fact remains that it is also the 
King of the African animal kingdom, and all the pieces from the Sous le Signe 
du Lion Collection attests that fact with a powerful portrait of the feline. The 
muscular body, strong paws, lavish mane and piercing eyes remind us that we 
are dealing with a predator. Each jewel is an intricate construction of diamond-
paved parts that have been expertly mounted to underline the animal features. 

‘Lion Céleste Brooch’ in 18K 
white gold set with a 1-carat 

round-cut diamond and 1,593 
brilliant-cut diamonds (total 
weight of 11.7 carats); Sous 

le Signe du Lion Collection, 
CHANEL Fine Jewelry. POA.

www.chanel.com





Some say that lions are the mightiest predators on 
earth. As a symbol of majesty, courage, strength and 
sensuality, the lion is also Roberto Coin’s zodiac sign 
and the emblem of his native city, Venice. So it was just 
a matter of time before the Italian designer created this 
limited edition ring.

He designed a vibrant and refined jewel whose complex 
manufacturing process allowed the intricate mane to 
be as free, dynamic and wild “as the bright side of life 
should be, this is the last and fundamental symbol the 
lion represents”, he says. The animal has been captured 
in this jewel as it is splendidly roaring. 

‘Lion Ring’ in 18K yellow 
gold set with diamonds, 

pink sapphires, black 
diamonds as eyes and 

enamel; limited edition. 
POA.

www.robertocoin.com



Let’s move a step further into predator 
territory with the ‘Crocodile Bangle’ by 
Italian maestro Paolo Piovan. Ingeniously, 
the reptile’s extra-long tail wraps around 
one’s wrist, while the crocodile lies on 
the forearm, as if in waiting for the right 
moment to strike a prey, the jaw slightly 
open. The skin is pebbled with fancy 
coloured diamonds that replicate the 
natural ruggedness, whilst ruby eyes and 
tongue inject some heat in this rather 
daring piece. As much a work of art as a 
gatekeeper, this crocodile will surely ward 
off any unwanted attention all the while 
drawing envious gazes.

‘Crocodile Bangle’ in 
18K gold set with fancy 
diamonds and rubies. 

POA.

www.paolopiovan.com



Alternatively, you may fancy another branch of the reptile family: the snake, a 
favourite emblem among jewellers. The morphology of a snake makes it ideal 
in terms of how it can embrace one’s silhouette. The ‘Litzey Snake Bracelet’ 
by Veschetti is a tantalising archetype; though not quite lifelike – it is artfully 
bejewelled – it feels slightly menacing towards whoever would risk bothering 
the wearer. This is empowering jewellery: the ‘Litzey’ is both utterly glamorous 
(the glossy golden scales, peppered with marquise-cut diamonds) and fiercely 
confidence-boosting (note the way the fully diamond-paved head gets its 
expression from the flicking forked tongue).

‘Snake Litzey Bracelet’ 
in 18K yellow and 
white gold, set with 
marquise-cut diamonds 
(total weight of 10.73 
carats), brilliant-cut 
diamonds (total weight 
of 4.38 carats) and 
0.15 carat of emeralds. 
POA.

www.veschetti.com





A prerequisite to being a fine jeweller is to have the mind 
of an explorer, and some nurture that mindset more than 
others. Mish Tworkowski, a.k.a. Mish New York, is a private 
jeweller whose curiosity and appetite for hunting treasures 
knows no bounds. So when it comes to celebrating the 
African continent, Tworkowski goes deep, literally unear-
thing fossilised Sahara sea floor samples and mounting 
them with brown diamond pavé. The exquisite pattern 
of fossilised invertebrate marks is equally beautiful and 
riveting, a reminder that nature does it best, underlined by 
the simple and discreet mounting.

‘Oval Pavé Dome Drop 
Earrings’ in 18K gold set 
with fossilised Sahara floor 
and brown diamond pavé. 
POA.

www.mishnewyork.com



You certainly know about the 4 C’s. Now come the 3 C’s cour-
tesy of de Grisogono: “Charm, Charisma and Craftsmanship” 
which describe their ever-growing Mascote collection of 
miniature animals, or rather animalistic amulets. Amongst 
the four recent additions to the menagerie, two animals are 
from the African continent: the snake and the black panther 
(the other two are a frog and a seal). More than being just 
endearing, each ring is a feat of creation having been carved 
out of a single block of material that best ‘matches’ each ani-
mal (jet for the panther and mammoth for the snake). 

‘Mascote Ring, Panther’ in 18K 
white gold and jet hard-stone, 
set with 164 brilliant-cut black 

diamonds (approx. 2.88 carats) 
and 2 brilliant-cut emeralds 

(approx. 0.05 carat). POA.

‘Mascote Ring, Snake’ in 18K pink 
gold and mammoth hard stone, 

set with 67 brilliant-cut brown 
diamonds (approx. 0.85 carat) 

and 2 brilliant-cut white diamonds 
(approx. 0.05 carat). POA.

www.degrisogono.com





The genesis of each of Lydia Courteille’s 
collections is an excursion to faraway lands. 
For the latest Sahara Collection she ventured 
into the Tassili n’Ajjer (Algeria). After this trip, 
during a trade show she stumbled across a 
batch of opals that had a captivating blue tone. 
That same day she also found bronze gems 
with a specific vibrancy: topazolites; and so 
the collection was born. The indigo blue of the 
opals reminded Lydia of the blue clothing of 
the men she had seen in the desert, while the 
topazolites reflect a golden glow reminiscent 
of the desert sands. The two headed snake 
torque neckpiece is from a species one could 
find in this same North African desert. Here 
the opals cover the heads and the topazolites 
pepper the sinuous body.

Necklace in 18K yellow gold 
set with 2 opals (total weight 
2.82 grs), citrines (2.06 grs), 

topazolites (0.32 gr), hessonites 
(6.39 grs), sapphires (total weight 
of 10.85 carats), yellow sapphires 

(total weight of 2.58 carats); 
Sahara Collection. POA.

www.lydiacourteille.com



Maison Boucheron has enchanted devotees with its ever-growing collection of 
animals with regular additions to the line ever since its inception in 1858. To date, 
the bestiary is composed of over twenty creatures from the animal kingdom, 
each with its own symbolism. From Africa, ‘Shibli, the Lion Cub’ stares straight 
at you while cosying up to his prized toy, a central pink quartz cabochon, whilst 
the ‘Fuzzy’ double headed serval seems to guard a dense green tourmaline. 
The optical illusion resides in the fact that the central verdant gem seems to 
contain dark hints that mirror the black lacquer work.

‘Shibli, The Lion Cub 
Ring’ in 18K yellow 
gold set with one pink 
quartz cabochon, white 
and rough diamonds; 
Collection of Animals.
POA.

‘Fuzzy Ring’ in 18K rose 
gold set with one green 
tourmaline, diamonds and 
black lacquer; Collection 
of Animals. POA.

www.boucheron.com





“Damisa, the leopard from Tanzania, is considered the most beautiful of all 
felines for its elegance, nimbleness and agility. With micro and nano mosaic 
tesserae, which characterise all the jewels from the Maison, we were able to 
give the leopard’s coat a tactile effect”, Sicis Jewels says. They worked on the 
aesthetics of the animal and made it the protagonist of a one-of-a-kind jewel. 
The graceful body in white gold is covered with a mantle of spots in micro 
mosaic, diamonds and sapphires. A rare imperial topaz dangles from the 
paw, mirroring the leopard’s ferocious eyes, while the tail forms the necklace, 
and is entirely paved with diamonds and yellow and orange sapphires. 

‘Damisa Necklace’ in 18K white 
gold set with diamonds (total 
weight of 12.36 carats), yellow 
and orange sapphires (total 
weight of 31.60 carats) and one 
4.76-carat imperial topaz. POA.

www.sicis.com



The ‘Surus Pendant & Brooch’ by Crevoshay is 
uncannily lifelike: the 18K gold has been polis-
hed and engraved to mimic the pachyderm’s 
rough skin. As a reminder that African elephants 
are currently being decimated for their ivory, 
Surus’s tusks are made of mother-of-pearl, and 
with a virtuosic gesture an extremely rare Yogo 
sapphire adorns its head. “Elephants were 
amassed by armies throughout the centuries 
and when Hannibal invaded Italy with North 
African elephants he rode in on a royal mount. 
Surus became the great conqueror’s personal 
royal mount”, Paula Crevoshay explains while 
unveiling her own bejewelled tribute to the ex-
tinct species of African forest elephants.

‘Surus Pendant & Brooch’ in 18K 
yellow gold set with one 0.38-carat 
Yogo sapphire, two spinels (total 
weight of 0.50 carat), 32 blue 
sapphires (total weight of 1.97 
carats), two tsavorites (total weight of 
0.37 carat), 0.32 carat of diamonds 
and mother-of-pearl. POA.

www.crevoshay.com



African wildlife is indeed a playground for 
fine jewellers; not least for David Webb whose 
Animal Kingdom Collection is a success in the 
genre. Interpreted through the same glamorous 
lens as any of David Webb’s creations, zebras, 
leopards, tigers, crocodiles and elephants 
sparkle and shine. Black and/or white enamel 
is subtlely applied to replicate the different skin 
patterns while rubies or emeralds become eyes. 
Enchantingly, each animal’s facial expression 
has an endearing quality that is a credit to the 
talent of the ateliers. This collection is an array of 
delightful keepsakes, from which one is invited 
to select a personal match. Once adopted, 
these animals will truly offer companionship for 
a lifetime.

‘Zebra Bracelet’ 
in 18K yellow gold 
and platinum, set 
with 1.02 carats of 
cabochon rubies, 4.24 
carats of brilliant-cut 
diamonds, black and 
white enamel; Animal 
Kingdom Collection. 
POA. 

‘Leopard Earrings’ in 18K 
gold and platinum, set with 

0.51 carat of cabochon 
emeralds, 0.79 carat of 

brilliant-cut diamonds, black 
enamel; Animal Kingdom 

Collection. POA. 

www.davidwebb.com





In jewellery design, it is always ravishing when an 
animal symbol becomes the guardian of precious and 
rare gemstones; even better if both the animal and the 
gemstones are symbiotic, as seen in the ‘Rhinoceros 
Ring’ by Temple St Clair. The beast is either hidden in 
blooming bushes or just resting while holding onto a 
mesmerising aquamarine in its most natural colour-
way. The green / brown hues give it depth and a touch 
of mystery. No wonder the rhinoceros does not wish to 
leave his protective embrace.

‘Rhinoceros Ring’ in 
18K yellow gold set with 

aquamarine, Ceylon 
sapphires, emeralds and 
diamonds (sold with box 

in marble with aventurine, 
malachite, lapis lazuli and 

jasper). POA. 

www.templestclair.com



Based in London, Vania Leles (who was born in Guinea-Bissau) tries 
not to interpret her African influences too literally, yet she still hints at 
the colours and memories of time spent travelling all over Africa. In the 
Legends of Africa collection, many of the pieces incorporate an abstract 
map of the continent. “I just wanted to symbolise the beauty and the 
richness of Africa”, Leles shares, and nowhere is this more widely on 
display than in these lusciously tutti frutti earrings. The kaleidoscopic 
array of coloured gems in pastel tones radiates with a spontaneous 
vibrancy, as if drawn by a colourist who had just dipped his brush in 
several colour pots.

‘Africa Multicolour Earrings’ in 
18K rose gold with round-cut 

blue, orange, pink and yellow 
sapphires, round-cut rubies, 

round- and pear-cut tsavorites; 
Legends of Africa Collection. 

POA.

www.vanleles.com




