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The eminent international art show re-
turned to its native Switzerland, from 
June 15 - 18, showcasing works of about 
four thousand artists and galleries across 
the globe. The third most populous city of 
the Confoederatio Helvetica newly host-
ed the prestigious fair Art Basel, which 
was conceived in 1970 by gallerists Ernst 
Beyeler, Trudi Bruckner, and Balz Hilt. 
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Now, after forty-seven years, more artwork 
than ever is being uniquely displayed in the 
halls and on the walls of the Parcours sector, 
the slice of the Basel show dedicated to exhibi-
tions of site-specific work in the public sphere. 
The city’s neighbourhoods were temporarily 
overtaken by interventions at plazas, class-
rooms, riverbanks, water fountains, and more. 

Samuel Leuenberger, the curator of Parcours 
and a native of Basel, aimed for the widest 
range of media, including a sound installa-
tion by artist Cally Spooner; Christodoulos 
Panayiotou handing out jewellery for visitors 
to wear; a light work by Pedro Cabrita Reis; 
and Rirkrit Tiravanija’s giant installation of ne-
on-lit words.

A arte Invernizzi, Gianni Colombo
© Art Basel
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Another work created for this year’s Parcours, Footnote to a Fountain 
by the Belgian artist Sophie Nys, infiltrated Basel by way of its net-
work of public water fountains, which have been chiefly ornamental 
since the advent of indoor plumbing in the city more than a century 
ago. On the other hand, Parasite Fountain, by Katinka Bock, siphoned 
water from the system without returning it. Inspired by the artist’s 
discovery of a dead catfish under a bridge in Basel — a creature as-
sociated in the popular imagination with insatiability and voracious 
growth — the work featured the marine creature cast in bronze, ele-
vated on a pillar as it bathed in a steady supply of municipal water. 

Galerie Jocelyn Wolff, 
Meyer Riegger
Katinka Bock
© Art Basel



Although the main Art Basel compound 
is usually situated at the Messe Basel ex-
hibition site, treasures could be found on 
the opposite side of the Rhine. A cast-
iron tree by Ai Weiwei, the Chinese con-
temporary artist and activist, were in-
stalled on Münsterplatz, in the shadow of 
the historic Basel Minster cathedral. 

neugerriemschneider
Ai Weiwei
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A hall of grand visions characterized the 
indoors of Art Basel 2017, where the fair’s 
Unlimited sector showcased seventy-six un-
conventional projects, curated for the sixth 
consecutive year by Gianni Jetzer. This section 
featured a wide range of presentations, from 
historically significant pieces to the latest con-
temporary works, across sixteen square me-
tres of exhibition space. Renowned as well as 

emerging artists participated, including Doug 
Aitken, Carl Andre, John Baldessari, Andrea 
Bowers, Chris Burden, Julian Charrière and 
Julius von Bismarck, LaToya Ruby Frazier, 
Carlos Garaicoa, Subodh Gupta, Jenny Holzer, 
Donna Huanca, Arthur Jafa, Barbara Kruger, 
Cildo Meireles, Bruce Nauman, Park Chan-
kyong, Marwan Rechmaoui, Mickalene Thomas, 
and Anicka Yi. 

Galerie Gisela Capitain
Richard Smith
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This year’s Swiss edition of Art Basel gathered 291 galleries 
from 35 countries, including newcomers from Egypt and New 
Zealand. As always, all exhibitors made a concerted effort to 
bring their best to the fair and the outcome has been remark-
able. The words of journalist Swantje Karich perfectly capture 
the essence of this artistic rendez-vous: “Art Basel is not just 
a journey through art history, but it also allows one to be con-
fronted with the current debates, aesthetic ricochets and the 
certainty that, among the decorative masses, in the future there 
will be enough good timeless art.”

Galleria Continua, Hauser & Wirth
Subodh Gupta
© Art Basel







A visit to Little Palm Island Resort off of Florida’s beloved lower Keys is a 
reminder to all that privacy and exclusivity are two of the most luxurious 
commodities that one can buy. The 5.5-acre island is a favourite of CEOs 
and the Hollywood jet set who prefer, above anything else, complete dis-
cretion and peace away from the mainland. Which is why it’s also one of the 
United States’ most popular destinations for lovers and newlyweds. They, 
and the well-heeled traveller that needs an uninterrupted break, prefer to 
maroon themselves here surrounded by crystalline waters, wildlife, and, of 
course, all the luxury services that can fit onto a small tropical paradise.  



The Great Room





One of the reasons Little Palm Island Resort 
is so exclusive is that its occupancy is ex-
tremely small. The resort’s 30 suites, nes-
tled in tropical groves, live inside thatched 
roof bungalows that recall the Swiss Family 
Robinson. At USD 2,500 per night, the resort 
ensures guests the most sumptuous ameni-
ties and elegant suites that money can buy. 
The Island Grand Suites are decorated in a 

British Colonial style with details that speak 
to the islander lifestyle, such as teak plan-
tation shutters, iron and crystal chandeliers, 
slate floors, and outdoor hot tubs. Some have 
a private deck overlooking the ocean, and 
a small yard with gas-flame fire pits. From 
the privacy of the bungalows, guests can see 
white pelicans and great blue herons fishing 
in the mangroves of the neighbouring island. 

The Suite Exterior at Little Palm Island Resort



The Suite interior





There are kayaks and snorkelling excursions 
out by the nearby reef, and a great deal of 
outdoor activities for guests that want to get 
in touch with the natural environment. 



The Tropic Ocean Hammock





Some of Florida’s most fabulous food and spa treatments can be 
had at Little Palm, while the resort’s dining room creates seasonal 
menus that showcase some of the best foods of North America, like 
stone crab claws, cold water oysters, Hudson Valley foie gras, and 
poached Maine lobster. Many guests prefer to reserve the chef’s 
table, and peruse the expertly curated wine list for favourites like 
Château Margaux, 1er Grand Cru, Margaux 2004 (weighing in at 
USD 2,400). On occasion the resort offers guests full moon din-
ners with tables set up by the water, and also wine makers events, 

Chef Stephen Belie



The Reagan Sandy Point Blue





both available to experience by reservation. And all the staff 
will recommend, even insist on, not leaving the island with-
out trying their key lime pie, which is one of the most spec-
tacular creations born out of the Florida Keys. Staff will 
also suggest that guests reserve a few treatments at the 
resort’s SpaTerre, like their Madrugada Water Massage, ad-
ministered in the mornings on a massage table set up in the 
ocean shallows. 

The Soaking Tub at the Spa



The Reagan Spa





History buffs and curious travellers will appreciate Little 
Palm’s colourful story. It was originally named Little Munson 
Island after the island’s first inhabitant, Newton Munson, 
who planted more than 250 Jamaican coconut palms on 
the island. In later years, the island went through several in-
carnations, becoming the property of state senator, John 
Spottswood, who used it host President Truman and his 
wife Bess whenever they were in the Keys.

The Monkey Bar



The Bar at the Little Palm Resort





Warner Bros. also stopped by to use the island as a loca-
tion for their 1962 film, PT-109. Eventually the island was 
sold in 1986 to be turned into a resort, and nearly destroyed 
in 1999 by Hurricane George. After a USD 10 million resto-
ration, Little Palm Island, which is truly a slice of paradise, 
is now one of the most private and opulent island resorts 
on earth.

The Reagan Pool



The Auditorium. Credits: Leigh Simpson





Glyndebourne is one of the last remaining relics of the formal opera affair. 
With twenty acres of idyllic gardens vaunting blushing roses and exotic or-
chids, cordoned by brick paths and groomed hedges, visitors stroll across 
crisp grass and through lush gardens, smoking jackets insouciantly thrown 
over shoulders and grass-skimming, floral sheaths falling over mincing sti-
lettos. And despite summer’s informal sartorial codes, Glyndebourne tra-
ditionally dictates grace – black tie and evening dresses are customary, 
but not obligatory. John Christie believed that dressing-up was a gesture 
of respect for singers and musicians. Elegantly turned out guests have be-
come an enduring custom. 

Glydenbourne Festival
2017 Opening.
Credits: James Bellorini



Credits: Sam Stephenson





It all began with a love story in 1934 when founder John Christie, 
an aristocratic landowner with a penchant for Richard Wagner, 
met the Canadian soprano Audrey Mildmay. Their marriage was 
crowned with an 850-capacity theater built on the grounds in 1934, 
and Glyndebourne rose in prominence and popularity, and size. It 
now accommodates 1,200 seats. One of the finest and most cele-
brated opera houses in the world, the venue delivers performances 
to some 150,000 people in a summer festival and fall tour.

Credits: Leigh Simpson



Credits: Sam Stephenson
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This festival season, which runs from May 20 
– August 27, Glyndebourne offers a rare ap-
pearance of Baroque opera with Francesco 
Cavalli’s Hipermestra, starring the Hungarian 
soprano, Emőke Baráth, and the Italian coun-
tertenor, Raffaele Pe. Blockbuster favourites 
like Giuseppe Verdi’s La Traviata with soprano 

Kristina Mkhitaryan in the role of Violetta, 
Wolfgang Amadeus Mozart’s La clemenza 
di Tito, Gaetano Do-nizetti’s Don Pasquale, 
Richard Strauss’s Ariadne auf Naxos, and al-
so on the bill, beside Brett Dean’s world pre-
miere production of Hamlet in an intriguing 
selection that leaves something for everyone. 

Glyndebourne Festival audience in auditorium. Credits: James Bellorini 



Stage designs for Francesco Cavalli’s 
Hipermestra by Stuart Nunn





The Glyndebourne Tour delivers world-class opera on stage 
and screen as the year winds to an end with the coming of 
golden and crimson leaves. From October 7-December 2, 
three operas will stop across the country at venues that in-
clude Glyndebourne, Milton Keynes, Canterbury, Norwich, 
Woking, and Plymouth: Wolfgang Amadeus Mozart’s Così fan 
tutte, Brett Dean’s Hamlet, and Gioachino Rossini’s Il barbiere 
di Siviglia. 

Zach Borichevsky and Kristina 
Mkhitaryan in Verdi’s La Traviata



The Hungarian soprano, Emőke Baráth, alongside the Italian 
countertenor, Raffaele Pe, in Cavalli’s Hipermestra.







Rethinking the classic points of an iconic 
brand is the kind of daring endeavour that 
only a titan like Hennessy can pull off. Case 
in point: this July through September, 
the storied Cognac house will reveal its 
limited-edition Hennessy X.O. bottle by 
world renowned designer, Marc Newson. 
Hennessy, who worked with Mr. Newson 
in 2015 on a design to mark the house’s 
250th anniversary, again reimagined the 
decanter’s iconic shape to create a more 
dynamic design that marries an innova-
tive and youthful spirit with the tradition-
al and world eminent taste of Hennessy 
X.O. For Mr. Newson, approaching a proj-
ect of this scale with such a quintessen-
tial presence was a formidable challenge 
for the designer. 

Marc Newson
Credits: Francois Goize





The Hennessy X.O. Limited Edition,
designed by Marc Newson





“It’s really both an honour and a little daunting to approach an 
icon like Hennessy X.O.,” says Newson, who revealed his new de-
sign in Tokyo last month. “Clearly, this blend has transcended time 
and continues to exist in a very contemporary way. As a designer, 
it’s important to me to create things that will likewise stand the 
test of time. The Hennessy X.O. label has a wonderful fundamen-
tal shape. What I wanted to do was use design to magnify the 
blend—its colour and sensorial qualities—as much as possible.”







The new limited edition design of the Hennessy 
X.O. decanter is a playfully elegant spin on the 
‘fundamental form’ Mr. Newson speaks of. The 
designer streamlined the bottle’s shape and add-
ed a grape and leaf motif and corrugated relief. 
The result is a vessel that lets the light engage 
and entertain with the Cognac’s warm amber 

tone. It’s also a wonderful tactile experience. 
When you see this bottle, you want to pick it up 
and own it. And while Newson, a designer with 
a contemporary mind set, was sensitive to the 
history and iconography of the brand, he was 
compelled to inject a sense of modernity into 
the new Hennessy X.O. limited edition design.





“Straight lines seemed to me a more mod-
ern interpretation of what already exist-
ed,” says Mr. Newson. “To me, the stripes 
really emphasise the strength of the de-
canter’s shape. When they catch the light, 
they highlight both the bottle and the con-
tents, making the whole feel warmer and 
more tactile. Taken together, all of these 
design elements are meant to convey the 
unique, immersive experience of X.O.”





Hennessy 8 Limited Edition





This isn’t the first time Hennessy collaborated with outstanding design-
ers and artists. They’ve teamed up with the likes of visionaries includ-
ing Tom Dixon and Nicolas Winding Refn to bring a fresh perspective to 
Hennessy X.O. Their decanter designs are themselves works of art. The 
design for Hennessy 8 was created by artist Arik Lévy, the renowned 
Paris-based artist and industrial designer. For their latest project, they 
choose Mr. Newson, an Australian industrial designer based in Tokyo, 
whose style exhibits transparency, translucencey, and smooth geomet-
ric lines. He’s worked in numerous fields, including aircraft design, and 
furniture, jewellery, and clothing design, to name a few.  

Ari Levy





It makes perfect sense that the house of 
Hennessy would want to celebrate Hennessy 
X.O. with such flourish and excitement. Crea-
ted by Maurice Hennessy in 1870, it was, ac-
cording to the Maison, the first Cognac clas-
sified as X.O., or “extra old”, because of its 
extended aging process and unique blend of 
100 eaux-de-vie. Its tasting notes have a depth 
and variation unlike any other Cognac ever 

produced, which include candied fruit, pep-
pery overtones, a rising heat, and a round-
ed and robust taste, among others. Over its 
250-year history, the houses of Hennessy, a 
crown jewel in the LVMH Group, created some 
of the most recognisable, elegant, and belo- 
ved Cognacs. And with the new Marc Newson 
design of their limited-edition Hennessy X.O., 
their story continues. 

Hennessy 8 Limited Edition
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Artistic convergences, jubilant encoun-
ters, and close connections between 
generations, the 51st edition of the 
Montreux Jazz Festival, which runs from 
June 31-July 15, illustrates all facets of an 
international event that attracts the best 
in entertainment. Sculpted with preci-
sion, the programming draws upon the 
foundational strength of jazz, discovers 
gripping young talents, and heralds the 
decisive returns of pop sensations and 
R&B royalty. On the programme, among 
others: Tom Jones, Usher & The Roots, 
Pet Shop Boys, Grace Jones, Solange, 
Royal Blood, Kasabian, Brian Wilson, 
Bryan Ferry, Yello, Chilly Gonzales, Emeli 
Sandé, Gucci Mane, Bonobo, Lauryn 
Hill, Erykah Badu, Mavis Staples, Metro-
nomy, La Femme, The Taj Mahal & Keb’ 
Mo’Band, Nicolas Jaar, Ibrahim Maalouf, 
and The Cinematic Orchestra.





Particularly meaty, the programme reveals 
subtle alchemies and variegated genres. 
Attention to detail, so important in Montreux, 
gives a profound and intense texture to this 
lineup. This year, the Out of the Box experi-
ence brings yet another aspect to the pro-
gramming. Through emblematic sites in the 
region, the Festival offers a tailor-made show-
case for a limited selection of outstanding 

artists. Returning to the Festival, Grace Jones 
and the Pet Shop Boys have each, in their 
own way, imposed an avant-garde aesthet-
ic, combining music and visual arts, without 
forgetting Brian Wilson and Bryan Ferry in 
rock, with the Beach Boys and Roxy Music, 
Phoenix, Kasabian, and The Kills, all present 
at the festival this year. The Stories from the 
Stravinski also echo the prophetic powers of 

© 2016 FFJM - Emilien Itim





the stage at the Lab. From among gems unearthed by the pro-
grammers a few years ago, returning to the stage are London 
Grammar, Kaytranada, Passenger, The Lumineers, and Nicolas 
Jaar. The latter will play the same night as Max Richter for a 
sumptuously electronic opening night! These artists’ ascent of 
Mount Stravinski underscores the close relationships between 
festival and guests, which is fostered over the long term. 

© 2016 FFJM - Emilien Itim





Former singer of the Fugees, Ms. Lauryn Hill will come for an excep-
tional one-off on July 6. She recently revisited six pieces by Nina 
Simone for What Happened Miss Simone?, a 2015 documentary that 
opens with the legendary Montreux concert. Erykah Badu, queen 
of neo-soul, will celebrate the twentieth anniversary of her master-
piece Baduizm, inspiration for Beyoncé’s militant and magnetic lit-
tle sister, Solange. These two singers will perform the same night, 
preceded by Sampha (July 11). Certain stories will be told on a sin-
gle evening: those of keyboard adventurers Herbie Hancock and 
Chilly Gonzales (July 2). 

© 2016 FFJM - Emilien Itim





Within the cozy intimacy of the Club, legends and 
young prodigies of jazz feel right at home. This 
return to roots encourages improvisation and the 
emergence of rare moments.

© 2016 FFJM - Emilien Itim



Notes on an
Obsession

by Olivier Dupon

• July 2017 •



Each month in this column, I will share my se-
cret jewellery discoveries with you; a selec-
tion of up to five jewellery pieces based on 
their craftsmanship and inspiring creativity. 
Only one-of-a-kind (or limited edition) jewels, 
chosen from all around the world, will make 
the cut. It is not about value (pieces could 
start from a few thousands up to millions), yet 
these pieces could be as much a good finan-
cial investment as an emotional one. There 
will be no theme other than uniqueness in 
all aspects. It is exclusively on Deluxe Pad 
for you to peruse, appreciate and eventually 
make your own.

Olivier Dupon
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Alessandro Sabbatini’s creative approach is best 
understood by learning how he, as a young boy, 
fell head over heels for the world of jewellery 
while attending an exhibition about diamonds 
in Rome. Indeed, to this day, Sabbatini instils 
each of his one-of-a-kind creations with the 
same wonderment he felt so many years ago. 
Take these new SABBA earrings that are just en-
chanting. Beyond the chandelier style, they are 
alike fountains from which a cascade of round-
cut emeralds erupts, followed by a fresh wave 
of round brilliant-cut diamonds and finished by 
a burst of titanium beads. Each of the latter em-
bedded with a tiny diamond, has a matt surface 
that satisfyingly counterbalances the sparkle 
of the diamond rows above. Nestled in this ex-
traordinary triumvirate is a single pearl (in each 
earring).

Available exclusively at FD Gallery, Manhattan.

www.FD-Gallery.com  
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A Pair of Emerald, Pearl and Diamond 
Ear Pendants, mounted in platinum and 
titanium set with emeralds weighing 15.50 
carats, diamonds weighing 13.00 carats, 
pearls weighing 1.28 carats, signed SABBA. 





One of a kind ‘Halley Necklace’ in 18K white 
gold set with 11 Zambian emeralds of very high 
quality (all the emeralds are from the same 
rough that has been cut specifically for this 
piece), 49.37 carats of round brilliant-cut E-F / 
VVS and VS diamonds (the largest diamonds 
weigh each half a carat and they graduate 
gracefully to pavé-set diamonds). POA.

Continuing with the ‘cascade’ analogy comes a sen-
sational necklace by Molu Jewelry (one of Turkey’s 
most revered high jewellery houses, which was 
founded as a humble family company in 1956 in 
the ancient Grand Bazaar of Istanbul). The ‘Halley’ 
neckpiece has a vitality that is compounded by the 
organic stream of diamond-paved sinuous lines and 
the spontaneous distribution of emerald-cut em-
eralds (the only concession to angles in this de-
sign). It is as if verdant comets were floating away, 
propelled by the unstoppable intergalactic flow of 
white diamonds. Moreover, the necklace has been 
designed to elegantly embrace the neckline, exactly 
like bespoke precious lace. 

www.molu.com.tr
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‘Trellis Earrings’ in 18K white gold 
and 18K rose gold, each set with an 
emerald-cut diamond (total carat 

weight of 11.07cts), in a surround of 
pavé-set emerald detail. POA.

‘Rosa Ring’ in 18K white gold set with 
a flourish of crisp grass green pavé-set 
tsavorites that sprout a 2.04-carat pear-

shaped D IF diamond set at an angle on a 
band of pavé-set diamonds. POA.

Drawing on its unrivalled expertise and expe-
rience in jewellery, and on its legacy of trust, 
tradition, connections and connoisseurship, 
Sotheby’s launched an entirely new contem-
porary collection of modern masterpieces: 
Sotheby’s Diamonds. The starting point of 
each piece is evidently one or more excep-
tional diamonds. It would have been easy to 
just showcase the remarkable stones and not 
worry about any further creativity aspect. 
But this is not a path Sotheby’s Diamonds 

has taken. Instead, they have applied a stun-
ningly creative approach, which consists of 
highlighting the central important diamonds 
with lightness and a sense of poetry.  In the 
end the flawless diamonds (in all colours, size 
and shapes and show-stopping in their own 
right), are now even more arresting precisely 
because they are part of a delightfully pared 
down ensemble.

www.sothebysdiamonds.com





In celebration of the 25th anniversary of the Ilgiz F jewellery brand, 
Ilgiz Fazulzyanov the founder and sole artist has been working on a 
new collection of enamel with transparent quartz, “which serves as a 
magnifying lens that the viewer can use to contemplate the delicate 
enamel drawings”, he says. “I had always been fascinated by the vin-
tage carved cupboards with glass window doors that would reveal the 
treasures which were stored within by the owners. I decided to create 
a collection based on these childhood impressions, and to use the fac-
eted quartz to show things that I store deep inside of me.” The strik-
ing foliage pattern of this bracelet is both ravishing and mysterious 
at the same time, with two feature panels embellished with a denser 
motif and one princess-cut diamond each.

www.ilgiz.com
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‘Near the Pond. Frost’ 
bracelet in 18K yellow 
gold set with enamel, 
quartz and 2 princess-cut 
diamonds of 2.3 carats 
each. POA.
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We are right now in the peak flowering season for dandeli-
ons (at least in the Northern Hemisphere), which are known 
for having the longest flowering seasons of all plants. That 
said it has now been immortalised by Christian Tse in the 
form of an exquisite and impressive ring. The single flower 
is in full bloom with stylised ray florets adorned with a viv-
id tsavorite in each centre and a receptacle paved with pink 
sapphires. In addition, there is no worrying that the seeds 
will be blown away since the ring is entirely made of plati-
num. And herein rests the desirable duality of this creation: 
an ephemeral, quite fragile subject of inspiration versus the 
solid permanence of its graceful jewellery rendition.

www.christiantse.com

‘Dandelion Ring’ in platinum set 
with pink sapphires and green 
tsavorites. POA.



‘Butterfly Pendant’ by Victor 
Velyan in 18K gold with fire 
opals (192.78cts), black 
diamonds (5.86cts), and white 
diamonds (0.32ct). POA.

www.victorvelyan.com





Whoever said orange was the new black (a motto 
made famous by the TV series of the same name), 
should think again. Black jewellery has never left 
the scene and it is even having a strong resur-
gence among collections (black diamonds or spi-
nels, onyx, jet, black lacquer, etc). It is after all the 
most stylish hue on its own or when combined 
with white and other colours. All the same, orange 
has cemented its place more than ever in the jew-
ellery world as designers explore the world of co-
loured gemstones and recognise orange’s flatter-
ing warmth and incandescent power, in the form 
of fire opals, orange sapphires, spessartites, man-
darin garnets, etc. Both colours are energising, al-
beit in different ways, and when united, they are 
all the more head-turning. After all, in nature the 
pairing of orange and black is often used to fend 
off predators or attract partners, both life preserv-
ing occasions. In this colour-centric article, I have 
sourced jewels from all over the world and from 
high and fine jewellers who are first and foremost 
colourists. It indeed takes a particular talent to 
identify how to make the best of two very strong 
shades.

‘LACIS Ring’ in platinum 
set with one 15.73-carat 
cushion-shaped fire 
opal, black lacquer, and 
brilliant-cut diamonds; 
Résonance High Jewellery 
Collection. POA. 
www.cartier.com



According to Jacqueline Karachi-Langane, Cartier creative direc-
tor for Haute Joaillerie and Haute Horlogerie, the name of the 
new collection, Résonance, stems from the fact that exception-
al gemstones are at the core of each piece’s genesis. These gem-
stones have their own life, exuding an energy, which transmits to 
the wearer. The fire opal at the centre of the ‘LACIS Necklace’ is a 
prime example. For a start, its clarity is as mesmerising as its se-
ductive soft orange tone. It is beautifully set as the nexus of the 
lariat, with grey moonstone beads converging in and out of the lu-
minescent heart, whilst onyx and black lacquer emphasise the Art 
Deco–style composition. 

www.cartier.com

‘LACIS Necklace’ in 
platinum set with one 
42.13-carat cushion-shaped 
fire opal, grey moonstone 
beads, yellow cabochon-
cut diamonds, onyx, black 
lacquer, and brilliant-cut 
diamonds; Résonance High 
Jewellery Collection. POA.





The ‘Flaming Star Earrings’ by Nirav Modi are mag-
nificent floral garlands, whose appeal is twofold: 
a pair of rare (for their size and brilliance), vibrant 
orange mandarin garnets nestle among a cas-
cade of shimmering diamonds; then the vibran-
cy of this unique vivid yellow orange hue is off-
set by the softness of pear- and marquise-shaped 
Jasmine cut™ diamonds. The design is further en-
hanced by the peppering of yellow and orange 
sapphires, which evoke sparks that have sprung 
from the main fire of the garnets. These earrings 
symbolise the perfect balance between rare gem-
stones and diamonds, between flamboyance and 
elegance.

‘Flaming Star Earrings’ in 18K 
white and yellow gold set with 2 
oval brilliant step-cut vivid yellow-
orange natural mandarin garnets 
(respectively 10.73cts and 10.21cts); 
over 17.50 carats of marquise and pear 
Jasmine cut™ diamonds, and orange 
and yellow sapphires. POA.

www.niravmodi.com



Courtesy of private Greek jeweller Theodoros Savopoulos, this powerful 
cuff has a futuristic tribal appeal. It is the perfect combination of boldness 
and minimalism with the generous curve being made of seven thin slices, 
which almost float around the core body of the cuff. The rim of each ellipse 
is further micro-paved with diamonds, which in turn brings finesse to the 
structure. A majestic emerald-cut diamond rests in the centre transform-
ing this cuff into a solitaire for the wrist. Lastly, being made of titanium its 
apparent weight is deceptive. 

Articulated cuff in black titanium set 
with one 11.30-carat K VVS1 emerald-cut 
diamond and micro-paved diamonds. 
POA.

(Photography by Giorgos Vitsaropoulos)

www.theodoros.com.gr



When it comes to magnifying rare gemstones, and dia-
monds in particular, Hong Kong-based FORMS Jewelry is 
a well-kept secret. The founders, Tzvika Janover and Elad 
Assor, both come from renowned centurial diamond cut-
ter families and this background is essential to understand-
ing their approach. Each jewel is a feat of construction 
with a dash of experimentation, as seen in this marvel-
lous ring, which features a vivid orange-yellow diamond. 
The cushion-cut rarity is further glamorised by two half-
moon shaped white diamonds, one on each side; and this 
inspired setting confers an almost scrying depth to the fi-
ery central stone.

‘A Vivid Orange and Yellow Diamond 
& Diamond Ring’ in 18K white gold 
set 5.04-carat cushion-shaped fancy 
vivid orange yellow diamond, with GIA 
report, embedded with two half-moon 
shaped diamonds (2cts); total weight of 
diamonds is 5.44 carats. POA.

www.formsjewelry.com





From the Love on the Rocks high jewellery collection by de 
Grisogono (unveiled at the recent Cannes Film Festival) come 
a few pieces that celebrate the classical black and white pair-
ing, yet with de Grisogono’s touch, they all have a modern ar-
chitectural look, as seen in this superb ring. Strata of increas-
ing lengths are made of a layer of glossy onyx (gently bent) 
that seems to sit atop a layer of round brilliant-cut diamonds 
(in the manner of a chocolate éclair). And to top it off, the deep 
black surfaces ignite the radiance of pear-shaped diamonds 
that crown each row. 

Ring in 18K white gold set with 
one 2.06-carat pear-shaped 

white diamond, 4 pear-shaped 
diamonds (5.08cts), round 

brilliant-cut diamonds and onyx; 
Love on the Rocks Collection. 

POA.

www.degrisogono.com



‘High Jewellery Bracelet’ in 18K 
white gold and titanium set 

with 29 briolette-cut orange 
sapphires (approx. 31.06cts), 31 

briolette-cut yellow sapphires 
(approx. 35.31cts), 1,646 brown 

diamonds (approx. 73.16cts), 
437 orange sapphires (approx. 

53.62cts) and 1033 white 
diamonds (approx. 12.31cts);  

Love on the Rocks Collection. 
Unique Piece. POA.

The multiple facets of briolette-cut stones 
adorn some of the most memorable pieces 
of de Grisogono. This, combined with a con-
tinuous refinement of exclusive gem-set-
ting techniques, is one of de Grisogono’s 
most fascinating hallmarks. In this one-of-
a-kind suite, “the briolette-cut orange and 
yellow sapphires are individually hand sewn 
on a gold ring, a skill similar to that of lace-
work which ensures these gems remain de-
lightfully mobile. Their facets dance elegant-
ly and delicately in the hollow of a wrist or 
neck”, the team says. The cuff and earrings 
also highlight de Grisogono’s ultimate pavé 
setting technique, which succeeds in creat-
ing extremely dense paved motifs. Hence 
the delicious otherworldly ambience exud-
ed by this set.

‘High Jewellery Earrings’ in 18K 
white gold and titanium set with 

32 briolette-cut orange sapphires 
(approx. 49.84cts), 950 brown 

diamonds (approx. 47.63cts), 
63 orange sapphires (approx. 

4.96cts) and 274 white diamonds 
(approx. 4.84cts); 

Love on the Rocks Collection. 
Unique Piece. POA.

www.degrisogono.com



These two rings by Dior could not be more different, 
yet they share more than meets the eye. In fact they be-
long to different collections and while one is bursting 
with colours, the other is simply black and white. The 
‘Cher Dior’ ring is indeed almost incandescent thanks 
to its central orange spessartite garnet, which is fur-
ther boosted by a delectable palette of yellow, pink and 
red. Similarly yet albeit minimal in terms of colours, the 
‘Bague Acanthe Diamant’ is a complex construction of 
diamond cuts. In both instances, the designs are boun-
tiful and eloquent.

 ‘Cher Dior’ ring in 18K pink gold 
set with diamonds, spessartite 
garnets, pink sapphires, yellow 

sapphires and rubies; 
Cher Dior Collection. POA.

‘Bague Acanthe Diamant’ ring 
in 18K white and pink gold, and 

darkened silver set with cushion-, 
round brilliant-, baguette- and 

pear-cut diamonds; 
Dior à Versailles Collection. POA.

www.dior.com





A swirl of white and black diamonds creates a floral motif that could 
evoke pansies by the way the black shade spreads out of the centre. 
The fine outer contouring in black further highlights the delicacy, 
as if a calligrapher had just dipped his brush in fresh ink and drew 
the lines with a single movement of the wrist. Moreover when one 
looks long enough at each earring, one can see that the pair is in 
fact subtly asymmetrical, an all the more important attribute when 
it comes to an organic aesthetics such as that of Michelle Ong’s. 

Image Courtesy of Symbolic & Chase

Available at Symbolic & Chase, London (www.symbolicchase.com) 
and Carnet, Hong Kong (www.carnetjewellery.com)

A pair of ‘Black and White’ 
diamond ear clips by 
Carnet, mounted in platinum 
and white gold, and set with 
pavé-set with rose-cut white 
diamonds and circular-cut 
black diamonds. POA.

www.carnetjewellery.com



In a breach of seasonality, here is the ‘Majesté 
d’Automne’ necklace by Van Cleef & Arpels. 
As its name and design suggest, it is indeed a 
neckpiece in celebration of the season when 
leaves are falling. Who has not marvelled at 
landscapes with trees starting to change co-
lour, as they bedeck themselves in burnt or-
ange. This is exactly what Van Cleef & Arpels 
has captured in this nicely balanced lariat piece: 
three strands of mandarin garnet beads (as-
tonishingly almost all of the same hue) are held 
together by a graceful diamond paved leaf. As 
much an ornament as a clip, the white gold fo-
liage is a splendid focal point.

‘Majesté d’Automne’ 
necklace in 18K white gold 

set with mandarin garnet 
beads and diamonds. POA. 

www.vancleefarpels.com

Stockist: 
9 New Bond Street, 
London W1S 3SW 
+44(0) 207 493 0400



Knowing how Lorraine Schwarz revels in cre-
ating high jewellery that is both sensual and 
glamorous, it comes as no surprise that the 
colour black has an important place in her 
collections. And by black, she means all black 
thanks to only the best quality of black di-
amonds; from the deceptively simple (see 
the graceful earrings whose body is slightly 
twisted around its vertical axis) to the more 
sassy. How cool indeed is this zipped cuff? It 
is not just about clustering black diamonds 
et voilà! It is a design that evokes lace and is 
paired with ingenious craftsmanship to de-
liver the answer of what high jewellery lin-
gerie could be. 

For further information, please contact ‘Lorraine 
Schwartz’ Harrods team, on +44 (0) 2078938403 

‘Twist Earrings’ in 18K black 
gold set with 35.52 carats 
of black diamonds. POA.

‘Zip Wrap Around Cuff’ in 18K 
black gold set with 79.44 carats 
of black diamonds. POA.

Lorraine Schwartz





Italian high jewellery Vennari’s philosophy is a three-word mantra: 
“emotion, pleasure, imagination”, and one has just to glance at their 
creations to understand why. The two rings presented here embody 
this motto; they are indeed designed to wrap themselves beautifully 
around one’s finger. The generous volumes, organic fluidity, calibrat-
ed gemstones and excellent craftsmanship (courtesy of the Vennari’s 
atelier, located in the Antica Torre in Via de’ Tornabuoni in the heart 
of Florence), reflect an understated elegance. How mesmerising is 
the presentation of both rings: a diaphanous body, sensually con-
torted, suggests that Vennari’s jewellery is indeed a second skin.

 (left) ‘Paloma Ring’ in 18K white 
gold set with a 28.80-carat 

citrine and diamonds; 
(right) ‘Gipsy Ring’ in 18K white 

gold set with a 13.53 carat 
citrine and diamonds. 

Both POA.

www.vennarigioielli.com



Braids, knots and ropes are recurring symbols in Verdura jew-
ellery. Often associated with amorous metaphors – tying the 
knot, looping eternity, lassoing someone’s heart – they become 
sensationally chic when they are made of gold and entrapping 
or encasing precious black jade. The contrast of colours, even 
more powerful than black and white, adds to the luxury. The 
jade in the cuff has been carved so as to mimic a cloth, which 
has been braided; whereas that of the ring is encrusted with 
white diamonds and contained in a golden net. In both instanc-
es, the black jade seems too precious to be released.

‘Braided Bangle’ in 
18k yellow gold and 

black jade. POA.

‘Polka Dot Ring’ in 18K 
yellow gold and black jade, 

set with diamonds. POA.

www.verdura.com





American jewellery designer Katz has many qualities, 
amongst which being a master colourist is a predomi-
nant one. Each new batch of creations is indeed an ex-
citing journey inside the colour spectrum: Katz sourc-
es the most dazzling coloured gemstones and revels 
in setting them mostly in pairs (two opposing or com-
plementary hues) as seen on the featured pieces. The 
lush purple of amethysts literally latches onto a sat-
urated orange sapphire in this fabulous cocktail ring, 
while it looks like fifty shades of orange feature in a 
fierce pair of long earrings – with spessartite garnets 
for the lighter tone and orange sapphires for the dark-
er ones. So when it comes to the colour orange, Katz 
shows he knows best.

Ring in 18K white gold set 
with a 15.52-carat cushion-cut 

orange sapphire, micro-set 
amethysts and diamonds. POA.

Ring in 18K yellow gold 
set with a 9.02-carat oval-

cut natural spessartite 
mandarin vivid orange, 

micro-set diamonds and 
orange sapphires. POA. 

‘Eiffel Tower Drop Earrings’ 
in 18K white gold set with 

two spessartite garnets 
(respectively 2.19cts and 

2.14cts), micro-set orange 
sapphires and diamonds. POA.

www.martinkatz.com



At first sight, these divine earrings by 
Italo-American jeweller Andreoli suggest 
a vine in bloom. Further investigation in-
forms us that upon seeking inspiration for 
a new design, Jack Hadjibay, Andreoli’s 
creative director, fell in love with a fine-
ly crafted antique fan, whose lace motif 
was an all-over repeated writhing flow-
er. By singling out one floral detail and 
re-interpreting it, Mr Hadjibay, alongside 
the atelier in Italy, created this ravishing 
design. The beauty resides in the fact 
that the carving of the onyx in particular 
is a feat of craftsmanship for this stone 
is notoriously brittle. In addition, opting 
for black was a clever way of successful-
ly modernising the floral inspiration and 
making it 100% more sensual.

Pair of earrings in 18K rose 
gold set with 5.02 carats of 
diamonds and 9.50 grs of 
onyx. POA.

www.andreoliusa.com



Promenade Bucolique is an enchanting collection. Stylised bees seem 
to flicker out and about, with their diamond-paved upper wings hover-
ing over a second pair made of gold. Summertime also permeates the 
air thanks to the ravishing colour palette of gold, orange and field green. 
However, the aesthetics are not entirely organic; indeed it is more geo-
metrical as if the intent was not to render a completely lifelike homage, 
but rather a novel interpretation of the bee kingdom. Here the honey-
comb pattern – naturally grid-like – informs the overall design approach. 
A modern homage that makes the importance of caring about the plight 
of bees all the more appealing.

‘Abeille Pendant’ in 18K 
yellow gold and white gold, 
transformable into a brooch, set 
with a 5.73-carat pear-shaped 
peridot, a 4.56-carat pear-shaped 
mandarin garnet, round tsavorite 
garnets, round and pear-shaped 
mandarin garnets, round yellow 
sapphires and peridots, a pear-
shaped peridot and brilliant-cut 
diamonds; Promenade Bucolique 
Collection. POA.

‘Abeille Ring’ in 18K yellow 
gold and white gold, set 
with a 5.24-carat pear-
shaped mandarin garnet, 
a pear-shaped yellow 
sapphire, round mandarin 
garnets and brilliant-cut 
diamonds; Promenade 
Bucolique Collection. 
POA.

www.chaumet.com





This ring and earrings set by Lorenz Bäumer con-
jures an otherworldly landscape of a distant plan-
et’s surface that is peppered by the haphazard 
falling of precious meteorites. This first impres-
sion is reinforced by the use of rough diamonds, 
which are interspersed with briolette-like black 
ones. In each piece, a larger faceted black dia-
mond evokes a bottomless crater, fuelling the feel-
ing that the colour black, although mystifying, is 
also entrancing. Interestingly, the white gold is 
brushed and matt for the earrings, whereas pol-
ished and glossy for the ring. A subtle nuance that 
adds to the mystery created by this bewitching 
duo.

‘Blanc et Noir Ring’ 
in 18K white gold 

set with one large 
black diamond, rough 

diamonds, black 
diamonds and white 

diamonds. POA.

‘Blanc et Noir Earrings’ in 
18K white gold set with 
two large black diamonds 
(4.43cts), rough diamonds 
(3.39cts), black diamonds 
(3.10cts) and white 
diamonds (1.19cts). POA.

www.lorenzbaumer.com



The art of ‘transparencies’ is one of Vhernier’s 
fortes and is produced by a dedicated work-
shop. First applied onto brooches for the 
Animalier Collection, the ‘transparency’ meth-
od enables Vhernier to bring light into stones 
that are naturally impenetrable (such as la-
pis lazuli, turquoise, coral or chrysoprase). By 
overlapping the stones and by using a layer 
of rock crystal a result can be achieved that 
is close to an optical illusion. Viewed from 
the top, the colour of the main stone seeps 
through, whereas the profile view shows only 
the clear transparency of the crystal. Another 
signature of Vhernier is their fully paved rendi-
tion where the spaces for the diamonds have 
to be crosscut to create a honeycomb effect, 
one of the most time-consuming procedures 
to achieve.

‘Granchio Brooch’ in 18K 
white gold with coral, rock 

crystal and white diamonds; 
Animalier Collection. POA.

‘Pirouette Ring’ in 
18K white gold and 

fully paved with black 
diamonds. POA.

www.vhernier.it



Tourmaline is the gemstone with the most variety 
of colourways; however,  it is rarely seen in jewel-
lery designs in its rough black version, and that is 
a shame. Argentinian, US-based, designer Jorge 
Adeler is one who certainly understands the pow-
er of dark matter as seen in his range of black and 
gold pieces with striking, strategically positioned, 
accents of white diamonds. It is as if the rough tour-
maline grows out of a gold receptacle (in the ring) 
and as it erupted, streaks broke loose and revealed 
patches of glittering white. The same principle of 
diamond paving used as organic overgrowth is ran-
domly applied to some of the slates in the necklace, 
with the upper gold part being the only concession 
to an otherwise all black sensation. 

Ring in 18K yellow 
gold set with rough 
black tourmaline and 
diamonds. POA.

‘Necklace in 18k yellow 
gold set with rough black 
tourmaline and diamonds. 
POA.

www.jorgeadeler.com





As part of the Path of Flowers collection by Italian designer Mauro 
Felter, bumpy fire opals are literally embedded in a firework display 
of rubies, tanzanite, tsavorites, multi-coloured sapphires and dia-
monds, as if the blazing opals were shooting out rainbows, delicacy 
coming out of a volcanic mass. A signature finishing technique cre-
ates a duality within each piece: if the front surface is smooth, then 
Mauro is going to ‘hammer’ its back so as to render it ‘rough’, a kind 
of yin / yang composition that fits with the way he describes his 
style: ‘sophisticated simplicity’. This bombastic suite will certainly 
trigger a sensational effect: it will properly ignite any silhouette. 

Matching ring, earrings and 
cuff (sold separately) in 18K 
rose, yellow and white gold, 
set with fire opals, diamonds, 
rubies, multi-coloured sapphires, 
tanzanites and tsavorites; Path 
of Flowers Collection. POA.

www.maurofelter.com



Let’s rejoice! The woman who has created many 
of the world’s most enduring jewellery designs 
for the past 25 years for the likes of Tiffany & Co, 
Mikimoto and Harry Winston has now launched 
under her own name. It was indeed time for Maria 
Canale to rise from the shadows and step into 
the limelight. The two pieces selected for this ar-
ticle showcase Canale’s sense of pattern and pro-
portions. With a minimalist approach (only a few 
main materials in each creation) she is still able 
to deliver renditions full of visual and tactile im-
pact. This is sharp design at its best.

‘Pyramide Ring’ in 18K 
yellow gold with round 

onyx bezels set with 
1.03 carats of round 

diamonds; Pyramide 
Collection. POA. 

‘The Pyramide Drop 
Earrings’ in 18K yellow 

gold and black onyx 
set with 0.80 carat of 
diamonds;  Pyramide 

Collection. POA. 

www.mariacanale.com





There is so much to appreciate about these fine 
‘Pendulum Earrings’ by Belperron: the pairing 
of oval-cut citrines hanging from razor-sharp 
golden triangles; and the balancing movement 
when worn, similar to that of a mobile. The clar-
ity and warmth of the gemstones make them 
glow like mini suns, so one can easily imagine 
how they will catch the light and soothe the 
skin tone. Although their original concept and 
sketch dates back to Suzanne Belperron’s time, 
there’s no denying the modernity of the de-
sign. Part totemic, part chandelier style, they 
will suit any contemporary outfit.

‘Pendulum Earrings’ in 18K 
yellow gold mounts set with 

faceted oval-cut citrines 
(total carat weight of 

30.88). POA.

www.belperron.com



“Whitby jet is a rare 180 million year old fossil made 
popular by Queen Victoria and sourced from the North 
Yorkshire coast in the UK”, Jacqueline Cullen tells us. 
“My Whitby based supplier abseils down the cliffs on 
ropes to source raw specimens in disused mines and 
caves. All our collections are entirely handmade in our 
ateliers based in Whitby and Central London – all fis-
sures and crevices are hand carved by me”. The latest 
Atomic Collection alongside the Faceted and Pyramid 
(not shown) “completes the triumvirate of ‘triangle, 
circle, square’ espoused by Kandinsky in his Bauhaus 
manifesto as the basic, fundamental shapes for a new 
design principle”, Cullen adds.

Faceted Cuff’ in Whitby jet 
with asymmetrical panels, 
which are paved with black 
diamonds, 18K gold sliding 
catch; Faceted Collection. 
POA

‘Atomic Multi Cascade Earrings’ 
in 18K yellow gold and Whitby 
jet with hand carved fissures 
and black diamonds; Atomic 
Collection. POA.

www.jacquelinecullen.com





It is fascinating how each piece by American artist Victor Velyan 
bears the touch of its master; the gold on the edges of a pen-
dant or a ring is chiselled to add texture, gems are embedded 
within the same opulent, yet rough, pure metal setting, and it is 
often enhanced by varied hues of patinas for the backgrounds 
(a sort of signature). You will also find Velyan’s favourite stone, 
fire opal, in a few of his designs, and each time it is the sole 
star, while gold and diamonds support its incandescence. This 
feature suite has the opulence of papal jewellery and the pull 
of shamanistic talismans.

Earrings in 24K gold and silver 
set with free form Mexican fire 
opals (28.91cts) and diamonds 

(3.06cts). POA.

Pendant in 24K gold and 
silver set with one 11.79-carat 

free form Mexican fire opal 
and diamonds (0.80ct); 

strung on a 20” / 51cm 18K 
gold chain. POA.

Ring in 24K and 18K 
gold set with one 

9.94-carat free form 
Mexican fire opal and 

diamonds (0.95ct). 
POA.

www.victorvelyan.com



French designer and artist, Muriel Grateau launched her 
first jewellery collection in 2005 to complement her al-
ready highly sought after fashion, accessories and art 
of the table ranges. A ring of sculpted onyx – not un-
like a Maori motif – is adorned with red coral cabochons 
and enlivened by chocolate diamonds. Then an elemen-
tal pendant that could pass for a precious pendulum 
showcases a triumvirate of cuts and stones: an oval-cut 
coral, a cushion-cut andesine and a pear-shaped facet-
ed black tourmaline. Faithful to her minimalist yet poi-
gnant aesthetics, the high jewellery line has consistently 
embraced Grateau’s codes: bold, yet extremely stylish, 
paired down to the essential and almost tribal. 

Pendant in 18K blackened 
white gold and loop set with 

brown/red diamonds, is 
composed of one 8.35-carat 

andesine, an oval red coral of 
5.33 grs and a 3.96-carat black 

tourmaline, on a snake chain. 
POA.

Ring in 18K blackened white 
gold and composed of an 

oval red coral cabochon of 
4.13 grs in the centre, two 

red coral cabochons of 1 gr 
on the sides, two sculptures 

in molten onyx, and 48 
‘chocolate’ colour diamonds 

(1.8cts). POA.

www.murielgrateau.com
Galerie Muriel Grateau 
37, rue de Beaune, 75007 Paris  
P: +33 (1) 40 20 42 82 
M: info@murielgrateau.com  







While the sport of polo is older than recorded history, 
we know that its origins are found in the inspiration-
al relationship between humans and horses. This spe-
cial bond and unique blending of athletic talents be-
tween horse and rider have helped polo evolve into 
The Sport of Kings. 

Stewart Iglehart, Raymond Guest, 
Meadow Brook Club action, 
Belmont Field. 
Image: meadowbrook polo club





Mounted nomads in Central Asia played a version of 
polo that was part sport, part military exercise, while 
in Persia it became a national sport played by noble 
and military men. The game was formalised and spread 
west to Constantinople, east to Tibet, China and Japan, 
and south to India. Polo spread as fast as its enthusi-
asts could travel, appearing in Malta in the late eigh-
teen hundreds followed by, England, Argentina, and 
Australia. 

1930 Westchester Cup, 
Meadow Brook, Earle Hopping, 

Tommy Hitchcock.
Image: meadowbrook polo club





On a trip to England, James Gordon Bennett, publisher of the 
New York Herald, saw his first polo game. Early in 1876, he 
returned to New York with mallets, balls, and a copy of the 
Hurlingham rules. The first game was played at a city riding acad-
emy; in the Spring they moved outdoors to a field in Westchester 
County. From that moment on, summer for New Yorkers would 
be marked by this noble sport in one of the most exclusive hol-
iday destinations: The Hamptons.





This year, the prestigious match took place at 
Southampton Polo Club in Bridgehampton on June 
24, hosted by actress Christine Evangelista and pre-
sented by Porsche and Social Life Magazine. Over 
four hundred guests enjoyed a thrilling match to 
celebrate the winners, which included Dr. Kenneth 
Mark, Jean Shafiroff, Dr. Christopher Calapai, Jane 
Scher, Lidia Szczepanowski, and Josh Tanner. 

The host, actress 
Christine Evangelista





The reception that followed the match was 
catered by New York & Hampton’s cater-
er Elegant Affairs, and the entire event was 
sponsored by Porsche Cars North America, 
that had five of their top luxurious models on 
display, while Turks & Caicos Tourism provid-
ed guests with complimentary gift bags as 
well as information about their extravagant 

travelling tours. Air Charter Team, and Dawn & 
Frank Bodenchak for Sotheby’s International 
Realty were among other supporters of the 
event. Attendees sipped on Laurent-Perrier 
Brut Rose provided by Laurent-Perrier to cel-
ebrate the beau mode rendez-vous, as a por-
tion of all proceeds from the evening were 
donated to local Southampton charities.

Nacho Figueras




