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ROMAN 
PASSIONS

Writer: Vincent Daveau

Three colours of 
gold translate into 

a unique moment of 
feeling irresistible.



At the heart of the Italian capital, life 
beats with grace to the rhythm of the 
distant past. The exceptional fine watch 
creations of the high jewellery Maison 
founded in Rome by Sotirio Bulgari some 
130 years ago pulse to the same ca-
dence, making each of them complete-
ly unique.

Submerged in an unbridled landscape 
where green umbrella pines contrast 
beautifully with precious white marble, 
Rome has always found ways to jew-
el-case its majestic antiquities by de-
lightfully weaving mythology and classi-
cal architecture. It is in this cradle where 
ancient and modern converge that the 
Serpenti watch was created.
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With each generation, Bvlgari’s creations 
boldly and elegantly revolutionize the world 
of jewellery and watch making and the new 
lines of the Serpenti Collection are no ex-
ception to the rule. Ignoring passing fads in 
order to better define elegance, the Roman 
jeweller’s preferred reptile has been rein-
vented to further attract and seduce its ma-
ny admirers. The captivating forms of the 
stylized snake lack neither spice nor colour. 
Pleasing to the eye, each model delicately 
recalls the motto of the Maison which in-
sists that beauty is passion and that a crafts-
man’s vocation is to magnify it.

The sober lines of the 
Serpenti watch, with its 

bracelet composed of 
several pink gold chains, 

is conceived to fit all 
occasions – from daily wear 

to the exceptional event.

NIBBLING AT THE FORBIDDEN FRUIT



Introduced in 2016, the Serpenti Incantati el-
evated the serpent-inspired creation to the 
world of high jewellery and fine watch mak-
ing and last year demonstrated Bvlgari’s ev-
erlasting aptitude for rejuvenating its iconic 
collection. Ever the ultimate temptress, this 
marvel of true technicality skilfully plays the 
card of elegance and sensuality. 

This year, Serpenti is more captivating than 
ever, and holds the ambition of wrapping it-
self around the wrists of those who search 
for luxurious and supple jewellery for dai-
ly use: The Serpenti Twist your Time. These 
models shed their skin so that, ladies who 
master its talent for mutating, can magically 
personalize them so as to have them match 
their mood as well as their attire.

The pleasure of wearing 
a unique and multiple 

watch, capable of 
adapting to your mood 

and attire.



A symbol of eternal regeneration, the Serpenti Twist your Time 
achieves its transfiguration by deliciously supple leather straps in 
vivid colours with shimmering metal accents or by a dainty chain 
bracelet, with supple articulated links in rose gold.

Flowing fluidly around the wrist and enabling the ‘reptile’ watch 
to express its jewellery transformation, this new variation reveals 
its common heritage with a creation which has been for the past 
40 years, one of the industry’s, as well as Bvlgari’s, most fasci-
nating and emblematic collections.

The watch slips into ever-
changing and supremely 

personalised skins with 
multiple colourful leather 

straps changing this watch 
into a piece of jewellery, to 

fit you every mood.
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There is jewellery that creates craving and de-
sire and the Serpenti line is certainly among 
the most addictive. Conceived to accompany 
lovers of the magnificent Roman jeweller in 
all circumstances, the Serpenti Tubogas is an 
example of a ‘total look’ approach. This mod-
el is a reinterpretation of the three-color ver-
sions of the 60’s and combines three colours 
of gold - three-tone version with white, pink, 
and yellow gold in three sections. It predicts 
in letters of fire and gold that Serpenti will for-
ever fuel desire the collection’s aficionados 
who will appreciate the merging of the three 
gold colours — leading to the snakehead fin-
ished in pink gold and set with 38 diamonds. 
A statement of jewellery excellence, this edi-
tion’s watch features a black radiant pattern 
with applied indexes in rose gold.

A TALENT FOR ENHANCING DESIRE



A serpent-inspired Duo illustrate one of 
the most fascinating and hypnotic watches 
available today. Irresistible, no?



Serpenti Tubogas, The 
spirit of the 40’s linking 
modernity with memories 
of the Garden of Eden.



image Rome © V. Daveau



Serpenti keeps time of the never-ending dance of happy and precious mo-
ments and, complementing the gold colours and colourful leathers described 
above, the Serpenti Spiga is powerfully defined by an unexpected combi-
nation mingling technological and precious materials: a ceramic case with 
a matching strap. White or black, featuring rose gold inserts, the Serpenti 
Spiga coils twice around the wrist as flexibly as its metal or leather coun-
terparts - forming a natural extension of the case topped by a rose gold be-
zel set with diamonds and framing a black or white lacquered dial assert-
ing a resolutely contemporary tone. 

IMMUTABLE PASSIONS

The immutability of the 
materials used render this 
exceptional combination 
of watch and jewel 
timeless.- This model 
winds around the wrist 
revealing the future…



But Spiga takes an extra and grandiose leap with a version 
that twines five times around the arm  It features 18kt rose 
gold inserts set with brilliant-cut diamonds and a black 
ceramic case topped by 18kt rose gold bezel set with bril-
liant-cut diamonds.

This exceptional piece will certainly transform you into a 
Goddess, one with the powers of mastering the Elements.

In snow white, this model 
will embellish the owner’s 
complexion bringing it to 
near perfection.



At the summit of its art, 
Bvlgari engages the power 
of an ancient symbol in order 
invigorate it in the present 
tense... A spiriling way to 
transcribe our tommorows.







The Greek port city, on the Thermaic 
Gulf of the Aegean Sea, is renowned 
for its Roman, Byzantine and Ottoman 
ruins, especially around Ano Poli.  But 
present-day artistry has also been 
glorified in Thessaloniki, primarily by 
the State Museum of Contemporary 
Art, which has been active for over 
twenty years. The venue recently un-
veiled, on June 29, an extraordinary 
treasure trove of Russian avantgarde 
art from George Costakis’ legendary 
collection.

The collector 
George Costakis





The exhibition ‘Restart’ — which will run 
until September 16 — includes paint-
ings and graphics from the founder of 
Suprematism, Kazimir Malevich; cre-
ations by the pioneers of Constructivism, 
Vladimir Tatlin, Alexander Rodchenko, 
and Gustav Klutsis; more than 200 works 
by the outstanding cubo-futurist and 
constructivist, Lyubov Popova; a broad 
selection of works by Ivan Klyun; produc-
tions by artists of the School of Organic 
Culture (led by Mikhail Matyushin and 
the Ender family), and by the founder 
and theoretician of analytical art, Pavel 
Filonov; and programme works and ar-
chival materials by Solomon Nikritin, 
Alexander Drevin, Nadezhda Udaltsova, 
Olga Rozanova, El Lissitzky, and Pavel 
Mansurov. There is also a collection of 
“agit porcelain” and industrial design 
work, with pieces designed by the prom-
inent Wassily Kandinsky.

Alexander Rodchenko, 
Two Figures, 1920, oil on plywood, 145.8x95.5 

The work preceded  Figures, Varvara 
Stepanova’s 1921  series of geometric drawings 

This work has been formerly published under 
the title Construction on White (Robots).

Attribution of A. Rodchenko’s works by 
Aleksandr Lavrentiev

© State Museum of Contemporary Art – 
Costakis Collection





This art show — curated by Natalia Avtonomova and Alla Lukanova. — 
reinforces the role of the State Museum of Modern Art in Thessaloniki 
as the largest centre of the Russian avant-garde outside Russia itself. 
Kristina Krasnyanskaya, the founder of the Heritage Art Foundation — 
who headed the development committee of ‘Restart’ — explained: “The 
Museum, as the owner of the George Costakis archive, is destined to be 
the principle European platform for study of the Russian avant-garde and 
to preserve the memory of a great 20th century art collector.”

Caption



Solomon Nikritin, 
Man and Cloud, Late 1920s 
Oil on canvas. 142.3x142.3
© State Museum of 
Contemporary Art – 
Costakis Collection





This exhibition connects George Costakis with his family roots. 
Although he was born in Moscow in 1913, his father was a mer-
chant from the Ionian Island of Zakynthos. George Costakis 
spent most of his life in the Russian capital and worked as a 
driver for the Greek embassy until 1940 when it had to close 
down because of the war. While accompanying foreign diplo-
mats on their visits to antique shops and galleries, his aesthet-
ic gift developed into collecting. Caption





At first Costakis collected the Masters of the Dutch School of 
Landscape Painters, and continued with modernist works by Pablo 
Picasso and Henri Matisse, until he came across the artwork by 
Olga Rozanova. Her work disclosed to George Costakis the pow-
erful visual effect of Russian avant-garde, and he became deter-
mined to rediscover the art that had been lost and forgotten in the 
attics, studios and basements of Moscow and Leningrad. By 1960 
the apartment of George Costakis had become a meeting place for 
international art collectors and art lovers alike.

George Costakis in his Moscow 
apartment at Vernadsky Av., 

1973, photograph by Igor Palmin. 
G.Costakis Archive

© State Museum of Contemporary 
Art – Costakis Collection



Nadezhda Udaltsova, Yellow Pitcher, 
ca. 1913–1914, oil on canvas, 70.7x52.3
© State Museum of Contemporary 
Art – Costakis Collection





The Thessaloniki Museum not only 
displays the breath-taking collection 
that Costakis assembled in the Soviet 
Union in the second half of the last 
century — with all its diverse styles, 
genres, and techniques — but also 
holds the document archive of the art 
collector. The Museum Director, Maria 
Tsantsanoglou, commented: “The State 
Museum of Modern Art is pleased to 
be offering a new approach to curat-
ing and museum management, and al-
so to exhibition design, as part of our 
relaunch of the Costakis collection.”

Lyubov Popova, Design sketch for 
a portrait, 1915 Two-sided, οn the 

reverse side: Italian Still Life, 1914, oil 
on cardboard, 59.5x41.6

© State Museum of Contemporary Art 
– Costakis Collection



Aleksei Morgunov, Standing Figure, 
1912–1913, oil on canvas, 71.2x44.3
© State Museum of Contemporary 
Art – Costakis Collection





The relaunched collection will also 
become part of a new internation-
al association called the Metropolitan 
Organization of Museums of Visual 
Arts (MOMus). This opens up new op-
portunities for scientific research, as 
well as for exhibition and educational 
programmes. Andrey Cheglakov’s AVC 
Charity Foundation for the Support 
and Implementation of Cultural Prog-
rammes is acting as general partner 
of the project.

Ivan Kudriashev, Luminescence, 
1926, oil on canvas, 106.6x71

© State Museum of Contemporary 
Art – Costakis Collection



The ontology of the ‘Restart’ exhibition, 
along with the educational programmes 
which the Museum will now offer, glo-
rify the potential of the Costakis col-
lection to a greater extent than ever 
before, making Thessaloniki the tran-
scendental home of the best modern 
art in Greece.

Gustav Klucis, electrification of the 
entire country, photomontage, 1920. 
G. Costakis Archive
© State Museum of Contemporary Art – 
Costakis Collection



Mikhail Matyushin, musical-Painterly Construction, 1918, 
watercolor and gouache on cardboard, 51x63
© State Museum of Contemporary Art – Costakis Collection



Making-of the one-of-a-kind Midnight 
Sun Necklace by PIAGET, comparing the 
necklace, which is in the making, with 
the original drawing. The final necklace 
is in 18K pink gold set with one emerald-
cut emerald from Colombia (approx. 
6.02cts), 35 marquise-cut emeralds 
(approx. 4.43cts), 119 round-cut emeralds 
(approx. 15.47cts), 42 marquise-cut 
diamonds (approx. 4.67cts) and 219 
brilliant-cut diamonds (approx. 4.69cts); 
Sunlight Escape collection. POA.

www.piaget.com
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This high jewellery review has three parts, which 
will be published separately all through summer. 
PART I was first published early August; PART II 
on August 15th and now here is PART III whose 
line-up includes: MIKIMOTO, PIAGET, REZA, 
SUZANNE SYZ, SYLVIE CORBELIN, TASAKI, 
TATIANA VERSTRAETEN and VAN CLEEF & 
ARPELS

The haute joaillerie peak season is upon us and 
it has culminated in a full week of high jewellery 
presentations in Paris during Couture. The 2018 

vintage did not disappoint with some impres-
sive efforts from a few houses. After all, nothing 
beats being amazed and captivated by a collec-
tion even after so much to be seen all year long. 
This year some high jewellers surpassed expec-
tations with their inventiveness (CARTIER, VAN 
CLEEF & ARPELS, BOUCHERON), and one es-
pecially took everyone by surprise (CHAUMET). 
In terms of trends or more correctly similarities 
that I could identify after 27 or so viewings, in no 
particular order, I could name a profusion of eye 
clean tsavorite garnets in large carat weights, 
as well as spinels in many shades. The pres-
ence of kite-shaped diamonds (until now rare-
ly seen) and a frequent demonstration of fine 
pearl or bead stringing in important creations 
were exciting sights. Of course superlative gold 
work (openwork, chiselled, carved) was a given 
(BUCCELLATI, CHAUMET). When it comes to 
wearability and proportions, there seems to be 
a realisation that women who wear high jewel-
lery increasingly desire pieces that are versatile 
enough that they can be worn during the day 
without drawing too much attention. In other 
words high jewellery pieces that are more dis-
creet and do not wear the wearer. Kudos to 
CHANEL, DE BEERS and LOUIS VUITTON for 
aligning most of their new collections to that 
principle: the former with a nice balance be-
tween volumes and preciousness, the second 
with diamond-packed, yet seductive pieces and 
the latter with a contemporary collection of es-
sential creations.

Making-of the transformable 
Serapi Long Necklace by Van 
Cleef & Arpels, with a focus 
on the main medallion part 
with its 13.01-carat cushion-
cut blue sapphire from Sri 
Lanka; Quatre Contes de 
Grimm collection. POA.

www.vancleefarpels.com



What a delicate affair! Jeux de Rubans, Miki-
moto’s latest high jewellery collection certain-
ly plays with our heartstrings. Interestingly the 
ribbon motif has been interpreted in a variety 
of ways, as a bow, a corolla, or a knot and each 
time, the looseness that comes from a graceful 
piece of textile is replicated by a curve-shaped 
piece of metal and the fluidity of a mesh or 
cascade of pearls. The world of couture often 
inspires high jewellers, and it harks back to a 

time when parures would complete an elabo-
rate outfit. This is seen here with a few neckpiec-
es that dress the neckline like exquisite collars 
or as if many pearls had been strung to make a 
precious cape. The organic web of pearls off-
sets the necessary rigidity of the gold structure. 
There is indeed an art in tackling something 
so fragile and reproducing it with very differ-
ent materials, and we could certainly credit the 
Japanese sensibility for its success.

www.mikimoto.com

Jeux de Rubans Necklace 
in 18K white gold set with 
one white South Sea pearl 
(21.5x21.7mm), Akoya 
cultured pearls (3x8mm) 
and 14.09 carats of 
diamonds; Jeux de Rubans 
collection. POA.

Jeux de Rubans Ring in 18K 
white gold set with one conch 
pearl (13.80x15.11mm), diamonds 
(11.46cts) and sapphires (21.96cts); 
Jeux de Rubans collection. POA.

Jeux de Rubans Necklace in 18K 
white gold, set with one white 
south sea cultured pearl, Akoya 
cultured pearls, sapphires, and 
diamonds; Jeux de Rubans 
collection. POA.



Further to my previous comments, 
here are three necklaces that il-
lustrate the variety of interpreta-
tions of the ribbon motif. Starting 
from left is a lariat piece whose 
more formal composition (long 
strand of pearls tightly held by an 
Art Deco-style bow tie) is com-
pounded by the use of rare gold-
en Akoya pearls. The ravishing col-
lar necklace (bottom right) is an 
ingeniously deceptive piece. The 
way the edge of the pearl neck-
band appears to fray, as if one lit-
tle pull of the bow may untie the 
whole collerette, is a playful illu-
sion. The third important necklace 
(top right) is probably the most 
tantalising with yet again an opti-
cal illusion, as if the sapphires and 
pearls were floating within each 
crossover of the ribbons. In Jeux 
de Rubans, there is a piece for ev-
eryone and every occasion.

www.mikimoto.com

Jeux de Rubans Necklace 
in 18K white gold set 
with golden Akoya pearls 
(3x3.5mm), and diamonds 
(1.56/6.35/0.77cts); Jeux de 
Rubans collection. POA.

Jeux de Rubans Necklace 
in 18K white gold set with 
white South Sea pearls 
(10.2x14.7mm), sapphires 
(respectively 8.98/10.
67/9.99/11.47/9.14/10.2
7cts) and 34.91 carats 
of diamonds; Jeux de 
Rubans collection. POA.

Jeux de Rubans Necklace in 
18K white gold set with Akoya 
cultured pearls (3x8mm) and 
16.13 carats of diamonds; Jeux 
de Rubans collection. POA.



www.mikimoto.com

Jeux de Rubans 
Bracelet in 18K white 
gold set with Akoya 
cultured pearls 
(3x7mm), Alexandrites 
(5.56cts) and 
diamonds (4.33cts); 
Jeux de Rubans 
collection. POA.

Jeux de Rubans 
Brooch in 18K white 
gold set with Akoya 
cultured pearls 
(2.5x7mm) and 
diamonds (4.42cts); 
Jeux de Rubans 
collection. POA.

Jeux de Rubans Necklace in 
18K white gold set with Akoya 
cultured pearls (3x9.5mm), 
diamonds (3.92cts), emeralds, 
alexandrites, sapphires, 
garnets and tanzanites; Jeux 
de Rubans collection. POA.





Is this the final chapter of a trilogy? Only the future will 
tell. After Sunlight Journey and Sunny Side of Life, now 
comes Sunlight Escape by PIAGET, another beguiling 
exploration of what light – one of the main sources of 
life – brings. Of course gemstones inherently diffuse, 
reflect and project natural light, but it takes expertise 
to harvest and improve this natural capacity. While the 
two previous collections had us visit warm destinations, 
this latest opus takes us north. Think of aurora borea-
lis and pale skies that “mesh with snowy peaks, to of-
fer a scintillating, ever-changing vision of light and co-
lour”, the PIAGET team says. There are three chapters 
– Warming Lights, Exalting Sights and Dancing Nights – 
each an invitation to exult, each a different proposition, 
all displaying the house’s now iconic collaboration with 
skilled artisans. The ‘Palace decoration’ (“hand-guilloch-
ing gold with irregular streaks to give the effect of raw 
silk”), the cut-down setting (“with infinite care, the setter 
secures the stone within chisel-cut claws, before cutting 
them back to offer a clear view of the stone”), wood mar-
quetry (by Maître d’Art Rose Saneuil) and feather mar-
quetry (by Maître d’Art Nelly Saunier).

www.piaget.com

Blue Emotion Manchette 
in 18K white gold set with 
one emerald-cut tanzanite 
(approx. 24.36cts) and 
613 brilliant-cut diamonds 
(approx. 9.45cts) and feather 
marquetry; one of a kind; 
Exalting Sights, Sunlight 
Escape collection. POA.

Infinite Blue Ring in 
18K white gold set 
with one fancy-cut 
Paraiba tourmaline from 
Mozambique (approx. 
24.73cts), 28 rose-cut 
round-shaped diamonds 
(approx. 1.42cts) and 383 
brilliant-cut diamonds 
(approx.6.69cts); one 
of a kind; Exalting 
Sights, Sunlight Escape 
collection. POA.

Infinite Blue transformable 
Necklace in 18K white gold 
set with one pear-shaped 
aquamarine (approx. 
14.52cts), 10 fancy-cut 
Paraiba tourmalines 
(approx. 67.34cts), 7 
fancy-cut sculpted lapis 
lazuli (approx. 24.15cts) 
and 1264 brilliant-
cut diamonds (approx. 
8.03cts); one of a kind; 
Exalting Sights, Sunlight 
Escape collection. POA.



There is also the sight of kite-shaped gem-
stones, as seen in the Green Borealis Necklace. 
It took real courage to re-cut pear-shaped 
emeralds into kite shapes, and it shows that 
whatever is needed to achieve creative direc-
tor Chabi Nouri’s vision has been done. And 
what a success! It instantly instils modernity 
to a deceptively simple two-tone composi-
tion. But for the kite cut, this could have been 
just another diamond / emerald parure. This 
risk-taking strategy is what makes PIAGET 
so in-tune with what high jewellery collec-
tors now want: you cannot stay above your 
competition if you are not constantly exper-
imenting in order to improve the relevance 
of your creations. This goes for any industry, 
not least haute joaillerie.

Mirror of Lights Watch with 
18K white gold case set with 24 
brilliant-cut diamonds (approx. 
1.8cts), white mother-of-pearl 
dial Quartz movement by 
Piaget Manufacture, 18K white 
gold bracelet set with 636 
brilliant-cut diamonds (approx. 
6.48cts), 5 pink-cut diamonds 
(5.84cts), 21 oval-cut diamonds 
(approx.10.95cts); one of a 
kind; Warming Lights, Sunlight 
Escape collection. POA.

Green Aurora Earrings in 
18K pink gold set with one 
cushion-cut greenish-blue 
tourmaline (approx. 3.81cts), 
one cushion-cut greenish-
blue tourmaline (approx. 
3.61cts), 2 cushion-cut 
green tourmalines (approx. 
2.90cts) and 82 brilliant-cut 
diamonds (approx. 2.51cts) 
and wood marquetry; 
Dancing Nights, Sunlight 
Escape collection. POA.

Green Borealis transformable 
Necklace in 18K white gold set 
with one pear-shaped emerald 
from Colombia (approx. 
7.50cts), 33 kite-shaped 
emeralds from Colombia 
(37.39cts), 8 trapeze-cut 
diamonds (approx. 8.97cts) 
and 760 brilliant-cut diamonds 
(approx. 17.46ct); one of a 
kind; Dancing Nights, Sunlight 
Escape collection. POA.

www.piaget.com



Golden Sunlight Manchette 
in 18K pink gold set with 
771 brilliant-cut diamonds 
(approx. 13.32cts), pelican 
feather and gold leaves 
marquetry; one of a kind; 
Warming Lights, Sunlight 
Escape collection. POA.

Blazing Sky transformable Necklace in 18K pink gold set with one 
oval-cut red spinel from East Africa (approx. 9.38cts), one pear-
shaped Paraiba tourmaline from Mozambique (approx. 4.97cts), 
12 marquise-cut pink spinels (approx. 7.45cts), 14 marquise-cut 
spessartite garnets (approx. 2.24cts), 32 marquise-cut Paraiba 
tourmalines (approx. 4.44cts), 32 marquise-cut pink sapphires 
(approx 5.96cts), 36 white opal beads (approx. 175.80cts), 41 
marquise-cut diamonds (approx. 6.56cts) and 225 brilliant-
cut diamonds (approx. 3.15cts); one of a kind; Dancing Nights, 
Sunlight Escape collection. POA.

Blazing Sky Earrings in 18K 
pink gold set with one oval-cut 
white cabochon opal (approx. 
4.53cts), one oval-cut white 
cabochon opal (approx. 4.31cts), 
2 cushion-cut pink spinels 
(approx. 2.70cts), 20 marquise-
cut pink spinels (approx. 4.44cts), 
20 marquise-cut pink sapphires 
(approx. 3.20cts), 16 marquise-
cut spessartite garnets (approx. 
1.28cts), 24 marquise-cut Paraiba 
tourmalines (approx. 1.92cts), 58 
marquise-cut diamonds (approx. 
5.38cts) and 60 brilliant-cut 
diamonds (approx. 2.01cts); 
Dancing Nights, Sunlight Escape 
collection. POA.

www.piaget.com





In the comfort of the REZA’s boutique at the 
Ritz Paris, I was presented with some exqui-
site one-of-a-kind creations. In contrast to all 
the other high jewellery houses, these are fairly 
low key in terms of proportions; however, they 
pack a punch when it comes to multi-layering 
of rare stones. In addition, complex volumes 
call for complex settings, a combination that 
creative director Olivier Reza is now known for 
implementing in all renditions. Take the Double 
Swing Ring, a not-so-simple toi et moi propo-
sition that not only pairs two differently-co-
loured diamonds but also two shades of gold, 
as well as supporting diamonds in comple-
mentary tones for each centre stones (fancy 
pink for the white diamond and yellow orang-
ey for the yellow diamond), all in one multi-di-
mensional ellipse. The ring truly offers differ-
ent sights from different angles; its owner will 
spend blissful hours contemplating it.

www.alexandrereza.com

Rectangular Swing Ring 
in 18K white gold set with 
one 5.33-carat Colombian 
emerald-cut emerald, 
24 trapeze-shaped 
diamonds (3.65cts) and 
fancy pink brilliant-cut 
diamonds. POA.

Double Swing Ring in 18K yellow 
gold and white gold, set with 
two marquise-cut diamonds 
(one 3.08-carat white and one 
3.59-carat fancy intense yellow), 
30 tapered diamonds (1.94cts), 
fancy pink brilliant-cut diamonds 
and yellow orangey brilliant-cut 
diamonds. POA.

Diamond Ruban Bracelet 
in 18K white gold set 
with 165 brilliant-cut 
diamonds (10.05cts). 
POA.



In the same vein, the Sapphire Briolette Earrings offer 
a challenging construction: briolette fringes that each 
end with a soft blue cabochon, drip out of gem-paved 
fans that seem on a rotational loop. Movement has been 
captured in an otherworldly waterfall. Another exquisite 
piece that excels at keeping its surprise close to its chest 
is the Drop Necklace, a floral composition that makes the 
most of marquise cuts with white diamonds jutting out 
of the main branch like small leaves. A drop as a cabo-
chon-cut sapphire is a focal point that interestingly does 
not draw all the attention to itself. Somehow it also di-
rects one’s gaze towards the divinely discreet single fan-
cy brownish purplish pink diamond that is an enigmatic 
accent on top of it. Blink it and you miss it.

www.alexandrereza.com Drop Necklace in 18K white 
gold set with one 12.55-carat 

pear-shaped unheated 
cabochon sapphire from 

Burma, one 0.55-carat fancy 
brownish purplish pink 

marquise-cut diamond and 
16.58 carats of marquise-cut 

diamonds. POA.

Fan Dune Ring with 
Sapphires in 18K 
white gold set with 
two pear-shaped 
sapphires (1.48cts), 
6 round sapphires 
and 38 brilliant-cut 
diamonds (1.70cts). 
POA.

Sapphire Briolette Earrings 
in 18K white gold set with 
six pebble-shaped unheated 
sapphires (42.14cts) 2 round 
cabochon sapphires (2.93cts), 
28 marquise-cut diamonds 
(8.16cts) and 78 calibrated 
diamonds (5.80cts). POA.





Surfing on the back of the recent trend of wearing 
messages on one’s chest (garments with mottos or 
social comments), the high jeweller who loves a clin 
d’oeil, SUZANNE SYZ brings us stud earrings and a 
ring that do just that with their replica miniature re-
cords. That said, in SYZ’s world, statements are playful 
and light-hearted just like the colours that she choos-
es for her pieces; in this case, primary colours that 
pop inside a circle of real black vinyl. Each statement 
could describe a woman’s mood whilst vacationing in 
a sunny paradise. And in pursuit of a holiday mode (or 
health - five pieces of fruit a day), come the ravishing 
‘Shop Till You Drop’ earrings, mismatched baskets full 
of delicious fruits. Both the titanium and enamel work 
is astoundingly life-like.

 www.suzannesyz.com

Shop Till You Drop 
Earrings in titanium, 

enamel and 18K gold 
set with two green 

tourmalines (9.02cts), 
and diamonds. POA.

Sunny Ring in 18K 
pink gold, vinyl and 

ceramic set with 
diamonds. POA.

(from left) Sea, Sex & Sun, I Love 
to Love and I Feel Good Earrings 

all in 18K pink gold, vinyl and 
ceramic set with diamonds. POA.



 www.suzannesyz.com

Undeniably one of SYZ’s strengths is earrings as seen 
in this trio of very different designs. Long or short, 
they are always strong. No minimalism here, but strik-
ing iterations. The ‘Is This Love? Earrings’ are both a 
modern take on gypsy coin earrings, and an exercise 
in the hanging mobile. Mismatched in auxiliary metal-
lic shades, the clean-cut shape of the disks contrasts 
with the spinels roughness. The cameo pink of the 
glossy titanium ‘Hakuna Matata Earrings’ is what sets 
them apart. The peppering of little diamonds all over 
the surface contributes to the foliage’s shine. Last are 
the ‘Real Thing Earrings’ that challenge our percep-
tion and knowledge: different gemstones have been 
chosen for their near similar colour. Which is which? 
Nothing classical about these pendants that make the 
most of pretty diamond discs. Real thing? SUZANNE 
SYZ is the real deal.

Is This Love? Earrings 
in 18K pink gold and 

titanium set with two 
spinels (12.30cts), and 60 
diamonds (1.07cts). POA.

Hakuna Matata Earrings 
in black titanium and 
pink gold set with 94 

diamonds (1.94cts). POA.

The Real Thing 
Earrings in 18K white 
gold and titanium set 
with one 5.92-carat 
aquamarine, 
one 6.75-carat 
tourmaline, two 
Paraiba tourmalines 
(12.03cts), 12 diamond 
discs (12.72cts), and 
40 diamonds. POA.





Last July in between other meetings, the SYLVIE 
CORBELIN presentation truly felt like a respite: 
an opportunity to daydream in good company. 
She is a storyteller, a generous host and above all 
a knowledgeable designer. All her creations are 
invitations to enter fairy tales and ponder about 
the meaning of life. The ‘Nocturne Ring’ for in-
stance is set with a lacquered opal that features 
a tree of life in the manner of the painter Klimt. 
Corbelin shares that the Wiener Werkstätte art 
movement inspired this piece. It has a rectangular 

format that encloses a feminine tableau. On the 
reverse (not shown) is a representation of a star-
ry sky to make us swoon even more. Talismanic 
characters are important to the French jewel-
ler’s repertoire, and the ‘Prince Céleste Hawk 
Pendant’ is probably one of the largest ambas-
sadors of it. As much an objet d’art as a piece 
of jewellery, a dainty hand (a charm?) holds the 
bird perched on a scroll. His entirely bejewelled 
coat and tail, his diamond-paved coif, all attest 
to his noble rank.

www.sylvie-corbelin.com

Nocturne Ring in 18K 
yellow gold and 925 
silver set with one 
71.35-carat lacquered 
opal, emeralds 
(0.93ct), turquoise 
(3.2cts) and diamonds 
(1.15cts). POA.

Prince Céleste Hawk 
Pendant (front and 
back) in 18K yellow gold 
and 925 black silver set 
with rose-cut diamonds 
(1.98cts), diamonds 
(7.83cts), rubies (4.4cts), 
blue star sapphire 
(5.5cts), emeralds, 
spessartite (1.02cts), 
amethysts (1.9cts) and 
spinel. POA.



Other mesmerising renditions include a rather hyp-
notic ‘Tempête Bleue Ring’ whose central stone is a 
whirl of landscapes. A lapis lazuli crowns the latter 
while arabesques that have been paved with multi-co-
loured gemstones form the shoulders that hold it to-
gether. Enchanting does not cut it. But it does for the 
‘Large Pansy Ring’ that runs all along one’s finger. 
Like a cocktail ring on steroids, it is a blooming ex-
plosion under the watchful eye of a benevolent moon. 
The gold has been carved in numerous places to cre-
ate the convoluted petals and amethysts – one of the 
most therapeutic stones – add their purple nectar to 
this world. And what about the ‘Pavlova Large Hoop 
Earrings’? Their air of potentially being Sumerian jew-
els all the while being firmly modern-looking reveals 
a truth about SYLVIE CORBELIN’s works: they don’t 
belong to any timeline, but to another dimension.

www.sylvie-corbelin.com

Tempête Bleue Ring in 18K 
gold and silver set with 
one 7-carat lapis lazuli, 
one 59.93-carat rainbow 
calcilica, rubies, turquoise, 
spessartites, moonstones 
and sapphires. POA.

Pavlova Large Hoops Earrings 
in 18K gold and silver set with 
rubies, pink sapphires, rose-cut 
diamonds and diamonds. POA.

Large Pansy Ring in 18K 
gold and silver set with 
amethysts (17.35cts), 
mix of small gemstones 
(2.2cts), diamonds 
(0.55ct), tsavorites 
(1.8cts), and moonstones 
(3.20cts); Matin Fleuri de 
Mai collection. POA.





TASAKI offered a preview of its new TASAKI Atelier 
collection at the 2018 Met Gala, and this before 
revealing the entire range as well as the new RITZ 
PARIS by TASAKI collection in Paris this July. The 
Waterfall Necklace and the Aurora Cuff, both from 
the Surrealism collection by TASAKI Atelier, were 
indeed the star of the New York star-studded event. 
Designed by Prabal Gurung, the creative Director 
of TASAKI, these pieces, as well as the whole se-
ries, play on graceful lines and minimalism. The 
torque neckpiece combines sharp angles (the 
SAKURAGOLD™ blade) and softness (the loose 
strand of twelve South Sea pearls), in the manner 
of an abstract artwork. As for the Aurora Cuff, it 
is composed of two intertwined lines that wind in 
and out of each other. A single South Sea pearl, if 
it was not set, could well be running all along those 
sinuous lines. All the renditions of this new collec-
tion indeed suggest flow and motion as seen in 
waterways, and by opting for a simple colour pal-
ette of all-white gold or white gold with TASAKI’s 
iconic SAKURAGOLD™ (slightly reddish).

Nacreous Earrings 
in 18K white gold and 
SAKURAGOLD™ with 
Akoya pearls, and 2.50 
carats of diamonds; 
Surrealism collection by 
TASAKI Atelier. POA.

Waterfall Necklace in 
18K white gold and 
SAKURAGOLD™ with 
South Sea Pearls and 
8.46 carats of diamonds; 
Surrealism collection by 
TASAKI Atelier. POA.

Aurora Cuff in 18K white 
gold and SAKURAGOLD™ 
with one South Sea Pearl 
and 5 carats of diamonds 
(baguette- and round-cut); 
Surrealism collection by 
TASAKI Atelier. POA.

www.tasaki-global.com



Both collections were presented in the mag-
nificent Salon César Ritz in the palace of the 
same name, one on each side of the large 
room, with a Prabal Gurung extraordinary 
dress from his bespoke Atelier line standing 
in the middle. Worn by Diane Kruger at this 
year’s Met gala, the steel blue gown with its 
lavish metallic embroideries was the perfect 
link between the two collections (the cool 
and edgy TASAKI Atelier and the very cou-
ture RITZ PARIS par TASAKI), and a sublime 

introduction to the latter. The RITZ PARIS par 
TASAKI collection indeed creatively embrac-
es the special bond between TASAKI and the 
RITZ PARIS Hotel, where its first European 
boutique is located. And so year after year, 
the collection pays homage to the palace, 
this time with an exploration of the Grand 
Jardin at the RITZ PARIS. As a result, Jardin 
Enchanté is a floral celebration through four 
exquisite suites (Jardin de Rose, Perles de 
Lumière, Éveil and Lueur du Jour).

www.tasaki-global.com

Jardin de Rose Earrings in 
platinum, set with diamonds, 
black opal, emeralds, 
alexandrites, and dementoid 
garnets; Jardin de Rose, 
Jardin Enchanté, RITZ PARIS 
par TASAKI. POA.

Jardin de Rose 
Brooch in 

platinum, set with 
diamonds, black 

opal, emeralds, 
alexandrites, and 

dementoid garnets; 
Jardin de Rose, 

Jardin Enchanté, 
RITZ PARIS par 

TASAKI. POA.

Jardin de Rose Necklace in 
platinum, set with diamonds, 
black opal, emeralds, 
alexandrites, and dementoid 
garnets; Jardin de Rose, 
Jardin Enchanté, RITZ PARIS 
par TASAKI. POA.



www.tasaki-global.com

Perles de Lumière Necklace 
in platinum set with Akoya 
pearls and diamonds; Perles 
de Lumière, Jardin Enchanté, 
RITZ PARIS par TASAKI. POA.

Lueur du Jour Earrings in 
platinum set with diamonds; 
Perles de Lumière, Jardin 
Enchanté, RITZ PARIS par 
TASAKI. POA.

Éveil Necklace in 
platinum set with Akoya 
pearls, South Sea pearls 
and diamonds; Perles 
de Lumière, Jardin 
Enchanté, RITZ PARIS 
par TASAKI. POA.





Diamonds Rain Fringe 
Earrings in rhodium-plated 
18K white gold set with 
diamonds; clip system. POA.

A silent revolution is taking place Place 
Vendôme, and more generally in the world of 
high jewellery, and it is discreetly spearheaded 
by French maverick, Tatiana Verstraeten. After 
years looking after the fine jewellery and ac-
cessories of one of the most successful luxu-
ry houses, Verstraeten eventually realized her 
dream, which had been brewing for some time. 
No surprise then that her first renditions are 
fully matured and formed. Their strong aura is 
compounded by the fact that Verstraeten has 

not only created pieces like nothing else seen 
before, she has also devised a new product 
concept at the same time: the fringe earrings. 
In the same vein as shoulder dusters, but in a 
more refined way, the long fringes are either 
plain, or peppered with small pearls or dia-
monds. The earrings themselves hook on the 
top of the ear, which allows maximum comfort. 
Only one or the pair, their delicate aesthetics 
belies an impactful stance, which makes these 
earrings instant conversation triggers.

www.tatianaverstraeten.com

Star Ear Cuff in rhodium-
plated 18K white gold 
set with diamonds; clip 
system. POA.

Tzigane Fringe Earrings in 
rhodium-plated 18K white 
gold set with diamonds and 
pearls; clip system. POA.



It has to be said that the virginal and almost ethe-
real quality of Tatiana Verstraeten’s jewellery 
evokes something rather angelic; yet that impres-
sion can remain or one can turn the dial up and 
appear more funky. They just offer you the free-
dom to choose whom you want to be: minimal-
ist chic or ultra cool. Either way it is the antithesis 
of ostentatious, jewellery that tap straight into a 
girl’s heart. There is of course more beyond the all 
white range, with some creations using coloured 
gemstones – a burst of colour in a cloud of pris-
tine whites – as well as with more couture jewels 

in white gold that has not been rhodium-plated. 
The latter take the organic aesthetics further by 
exploring the freezing of time. Unique butterfly 
wings, made of gold and flecked with diamonds, 
compose a magnificent collar neckpiece as well 
as earrings and a ring. The delicacy of the subject 
matter has been rendered into a precious wear-
able work of art, and for once the butterfly mo-
tif has been handled with style. For each wing, 
all the detailed ribs have been polished and the 
contours diamond-paved. There is no hint of girl-
ishness, only charm.

www.tatianaverstraeten.com

Vienne Butterfly Earrings 
in 18K white gold (appears 
light yellow as it has not 
been rhodium-plated), 
diamonds, moonstones, 
and nude iridescent 
enamel. POA.

Vienne Butterfly Ring in 18K 
white gold (appears light 
yellow as it has not been 
rhodium-plated), diamonds, 
moonstones, and nude 
iridescent enamel. POA.

Vienne Butterfly Necklace in 18K white 
gold (appears light yellow as it has 
not been rhodium-plated), diamonds, 
moonstones, and nude iridescent 
enamel - by request, the central 
stone can be replaced by a cluster of 
diamonds or a coloured gemstone. POA.



www.tatianaverstraeten.com

Barbara Necklace 
in 18K rhodium-
plated white gold 
and diamonds. 
POA.

Diamonds Bouquet Ring (top) in 
18K rhodium-plated white gold 
and diamonds; 

Diamonds Bouquet Engagement 
Ring (bottom) in 18K rhodium-
plated white gold and diamonds, 
with a central sapphire. POA.



From the 200 or so tales written by the Brothers 
Grimm, VAN CLEEF & ARPELS carefully chose 
four to construct their new haute joaillerie collec-
tion, Quatres Contes de Grimm. The meeting be-
tween the German storytellers and the French high 
jeweller could not be more evident for the former 
have produced a body of work that has introduced 
charming and inspirational characters to the world, 
whilst the latter have always achieved high jewel-
lery that speaks to the imagination as well as to 
the heart. Interestingly, only VAN CLEEF & ARPELS 
could have tackled such profound literary material 
since their workshop is known to produce complex 
pieces that can change though transformation, the 
same way the fictional characters evolve through-
out the Grimm’s stories, learning valuable lessons 
along the way. It indeed takes excellent expertise to 
be able to capture the layers of a tale into a multi-di-
mensional object.

www.vancleefarpels.com

Panache Mystérieux Clip in gold 
with vitrail mystery set coloured 

sapphires (blue, mauve and yellow 
sapphires that have been buff-

topped on the front and faceted 
on the back) and diamonds; The 

Three Feathers told by Van Cleef & 
Arpels, Quatres Contes de Grimm 

collection. POA.

Le Prince et l’Oiseau 
Clip in gold set with one 

3.18-carat oval-cut purple 
sapphire (Madagascar), 

blue sapphire, onyx, and 
diamonds; The Golden 

Bird told by Van Cleef & 
Arpels, Quatres Contes de 

Grimm collection. POA.

Clair de Lune Long 
Necklace in gold set 
with one 29.63-carat 

sugar-loaf purple 
sapphire (Sri Lanka), 

blue and mauve 
sapphires, gray cultured 

pearls, and diamonds; 
transformable 

long necklace with 
detachable clip; The 

Golden Bird told by Van 
Cleef & Arpels, Quatres 

Contes de Grimm 
collection. POA.



Sous la Lune Necklace 
in gold set with one 
29.44-carat cabochon-cut 
emerald (Colombia), 464 
Burmese sapphire beads 
(647.02 carats), sapphires, 
emeralds, and diamonds; 
necklace with detachable 
clip; Town Musicians of 
Bremen told by Van Cleef & 
Arpels, Quatres Contes de 
Grimm collection. POA.

Les Musiciens Clip in gold set with 
sapphires, lapis lazuli and diamonds; 
Town Musicians of Bremen told by 
Van Cleef & Arpels, Quatres Contes 
de Grimm collection. POA.

Traversée Étoilée Bracelet 
in gold set with two 
pear-shaped Burmese 
sapphires (50.03 carats), 
sapphires, turquoise, and 
diamonds; The Twelve 
Dancing Princesses told 
by Van Cleef & Arpels, 
Quatres Contes de 
Grimm collection. POA.

The four selected tales that were the sources of inspira-
tion either have a link to music or to prince and princess-
es, two themes dear to VAN CLEEF & ARPELS’s heart, 
and usually combined in their iconic ‘ballerina clip’ se-
ries. Overall Quatres Contes de Grimm is a phenomenal 
collection, whose each rendition is beguiling and full of 
surprises. It is a collection that awakens one’s child’s 
eyes and such enchantment is magical. Of course this 
attests to the unparalleled brilliance of the VAN CLEEF 
& ARPELS’ atelier: brooches come out of neckpieces 
and messages are hidden on the back of pieces. “In this 
fairy-tale realm of beauty, heroes and heroines inhab-
it the luxuriant nature that the Maison holds dear. Paths 
fringed by diamond flowerbeds, deep dark forests, trees 
with golden apples: magical landscapes encounter the 
magic of gems”, the team muses. The saying “do not 
leave any stone unturned” is fully realised in the hands 
of VAN CLEEF & ARPELS.

www.vancleefarpels.com



Oiseau d’Or Clip in gold 
set with yellow sapphires, 
spessartite garnets, onyx, 
and diamonds; The Golden 
Bird told by Van Cleef & 
Arpels, Quatres Contes de 
Grimm collection. POA.

Trio Précieux Clip in gold set 
with cushion-cut fancy vivid 
yellow diamond (2.51cts), 
and diamonds; The Three 
Feathers told by Van Cleef 
& Arpels, Quatres Contes de 
Grimm collection. POA.

Hespérides Ring in gold 
set with oval-cut yellow 
sapphire (20.36cts) from Sri 
Lanka, onyx, and diamonds; 
The Golden Bird told 
by Van Cleef & Arpels, 
Quatres Contes de Grimm 
collection. POA.

Victoire Earrings in gold 
set with 14 rose-cut yellow 
diamonds (18.18cts), and 
diamonds; earrings with 
detachable pendants; Town 
Musicians of Bremen told 
by Van Cleef & Arpels, 
Quatres Contes de Grimm 
collection. POA.

www.vancleefarpels.com
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Each month in this column, I will share my se-
cret jewellery discoveries with you; a selec-
tion of up to five jewellery pieces based on 
their craftsmanship and inspiring creativity. 
Only one-of-a-kind (or limited edition) jew-
els, chosen from all around the world, will 
make the cut. It is not about value (pieces 
could start from a few thousands up to mil-
lions), yet these pieces could be as much a 
good financial investment as an emotion-
al one. There will be no theme other than 
uniqueness in all aspects. It is exclusively on 
Deluxe Pad for you to peruse, appreciate and 
eventually make your own. 

Olivier Dupon
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English jeweller Ming Lampson describes her 
recent creative endeavour – a new set of one-
of-a-kind works –  Reverence for Nature, and 
looking at each one of her new renditions, they 
do indeed form a very desirable homage to 
mother nature seen through the prism of the 
distinctively Japanese deferential approach 
to nature, embracing its imperfect perfection. 
The four seasons were Ming Lampson’s starting 
point, but far from using obvious metaphors, 
she went for elements close to her artistic sen-
sibility (sculptural volumes, spikes, sun rays, 
sophisticated colours, etc.) and that could be 
found in each season. So think twice if you be-
lieve that in jewellery, summer is about flowers 

and winter about snowmen. The Watermelon 
Cuff belongs to summer, and is named after 
the watermelon tourmaline that is set front and 
centre. The colours from the three bands seam-
lessly bleed round either side; starting strong-
ly (bigger colour-match gemstones) the col-
our progression flows on its course as it gently 
fades away (smaller colour-match gems). It is 
delectable and able to quench any jewellery 
thirst. For spring comes a deceptively simple 
ring with a stunning pink spinel. The matt gold 
work elegantly espouses the gem. It is bulbous 
like a ripe fruit. Small pink sapphires ornament  
the base and shank of the ring, as if delineat-
ing arteries that feed the central marvel.

www.mingjewellery.com

The Rosebud Ring in 18K 
rose gold set with one 
7.54-carat spinel and pink 
sapphires. POA.

The Watermelon Cuff in 18K 
and 9K rose gold set with 
52.88 carats of tourmalines. 
POA.





Usually the destiny of white diamonds of great quali-
ty is to be set as solitaires. But not under Neha Dani’s 
watch where they are not necessarily the star of the 
show but contributors to the bigger picture: sensa-
tional cascading foliage. Although symmetrical in 
terms of number of component and their position-
ing, these earrings are not identical, just look at the 
frilly edge of each bract. Of course the four large 
white diamonds (two on each earring) add charac-
ter and importance to the ensemble. Their presence 
could also suggest that these gems may well be the 
genesis of enigmatic orchid-type flowers. The base 
of the leaves that are closest to the big diamonds 
are paved with white diamonds, which slowly trans-
mutes into a pink diamond pavé. In any case, the 
number of diamonds (both pink and white) is tes-
tament of the high jewellery pedigree of these one-
of-a-kind ear baubles. They are amazing ambassa-
dors for Neha Dani’s highly recognisable aesthetics 
made of mysteriously organic fantasies.

www.nehadani.com
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Brassica Earring in 18K rose gold, 
pink diamonds, round-cut and old-
mine cut white diamonds. POA.





‘East meets West’ is a phrase often used in 
the art world. It is certainly relevant when 
it comes to Amanda Brighton’s jewellery. 
Based in London, the Anglo-Tibetan jewel-
ler is indeed tapping into her years spent in 
Thailand and India for inspiration. Her piec-
es are infused with exotic references seen 
through the prism of modernity. The world 
of gemstones is a playing field for her ideas: 
chalcedony, labradorite, moonstone, ruti-
lated quartz, etc., rub shoulders with sap-
phires and diamonds. This openness to 
working with a full gemmological spectrum 

allows Brighton to find just the right colours 
and textures. In the same way, she will use 
any shade of gold or silver depending on 
what will work best for a composition. This 
makes for a range of creations that is joyful 
and desirable; deceptively ethnic and firm-
ly contemporary. The Saengduan Disc Ring 
and matching Earrings are a case in point: 
fine pearls gravitate around and on top of 
sapphire-paved discs. Hinting half at a de-
lectable dessert, half at a cluster of delight-
ful planets, these are made for your inner 
Marie-Antoinette.

www.amandabrighton.com
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Saengduan Disc Ring 
in 18K gold set with 
pink sapphires and 3 
fancy coloured pearls. 
POA.

Saengduan Disc Earrings 
in 18K gold set with pink 
sapphires and 6 fancy 
coloured pearls. POA.





Notes on an ObsessionSeptember 2018

Splendor Neckpiece in 18K 
gold and enamel set with 
diamonds and pearls. POA.

In terms of profusion, nothing comes close 
to the Splendor Neckpiece by Chinese 
enamel jewellery artist, Shirley Zhang. All 
of her enamelling expertise is on show in 
this floral extravaganza where each petal 
has been individually enamelled to accu-
rately define veins and pigments. A few 
flowers are, however, diamond-paved in 
order to bring some neutral accents in 
a sea of shades. The description of this 
piece could go something like ‘a stroll 
along a country path, which has been re-
claimed by nature’… Flowers in a multi-
tude of tones attract butterflies and pro-
duce little iridescent berries (pearls). It is 
certainly an exalted version of the natu-
ral world, one that is figurative, romantic 
and auspicious; and as if to ascertain how 
generous flora can be, a perfectly round 
pearl hangs in the centre. 

www.artdesignhm.com 
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Sea flowers, a collection of exotic 
rings in 18K gold made with 
carved stones (white moonstone, 
amethyst, smoky quartz) and a 
richness of pavé. POA.

The name of these rings (that come with matching earrings and pendants) 
could not be better: Sea flowers. Their otherworldly appearance cannot 
hide the fact that they belong to an underwater world. Part sea anemo-
nes part pinwheel polyps, these designs make the most of nature’s beau-
ty. It is as much an ode to the bountiful colours that one finds in the ma-
rine world, as it is a tribute to the ateliers that have opted for a decorative 
setting for the round-cut gems that sit at the centre of each. The precise-
ly carved amethysts, moonstones and smoky quartz create inward fac-
ing petals or claws that somehow protect the gem-paved cores. The latter 
seems about to bloom as the bubbling multi-coloured gems crack open 
the precious envelope. These are cocktail rings that celebrate life.

www.sofragem.com







Svetlana Zakharova is the reigning monarch of 
dance. Although she was born 38 years ago in 
Ukraine, she is a Russian citizen. Since 2003, 
Ms. Zakharova has been the unwavering queen 
of the Bolshoi Theatre in Moscow and an etoile 
of La Scala. Dancing since she was six years 
old, she learned her first positions, coupé, plié, 
piqué, ronde de jambe at the school where 
her mother was a teacher, the dance academy 
of Luc’k, Ukrainian town where she was born. 
Ms. Zakharova entered the Kiev School at the 
age of ten. Once she arrived in St. Petersburg, 
she never looked back. She was immediately 
admitted to the final course of the Vaganova 
Dance Academy and the following year was al-
ready part of the Mariinsky Dance troupe. She 
was nominated prima ballerina 12 months lat-
er. The Bolshoi followed, along with a shower 
of offers from the best companies in the world.

Svetlana Zakharova 
in SwanLake 





Ms. Zakharova is a miracle of talent. 
Add to that irreproachable technique, 
untiring study, self-discipline, iron will, 
and concentrated resolution, and her 
shyness almost seems out of place. A 
shyness that makes it difficult to imag-
ine her a member of the State Duma. 
She sat among the ranks of the United 
Russia party from 2008 until 2011, the 
year her daughter Anja was born from 
her marriage with Vadim Repin, a vio-
lin virtuoso.

Svetlana Zakharova
Credits: Brescia e Amisano 

Teatro alla Scala 





Working at the Bolshoi ensures access to ev-
ery other theatre in the world. She explains 
why: “it has an enormous stage. Its size is fright-
ening. It is really gigantic. Also, the theatre’s 
history is intimidating. Knowing that legendary 
dancers have danced there, and you are about 
to go on stage, you feel the weight of respon-
sibility.” She embodies the latest generation 
of Russian dance, which is not to be taken 
lightly in a country where still today, ballet 

remains an important feature of the Russian 
identity, explains Ms. Zakharova. “Whenever 
there are institutional events or parties, ballet 
is never missing. The Sochi Winter Olympics 
is a good example. In the opening and closing 
celebrations, there was a great deal of ballet. 
I participated too. We still have a solid tradi-
tion, an important school and continued inter-
est from the public.” Speaking of schools, the 
Sirius Educational Centre was created a few 

Pas de deux for Toes and Fingers. Svetlana 
Zakharova (toes), Vadim Repin (fingers)



Iconic Dancer 
Svetlana Zakharova





years ago in Sochi. Designed for Russian excellence in the arts, 
as well as sports and science, Ms. Zakharova is on the board. 
She enthusiastically speaks about it: “It is an exceptional place, 
a unique environment. President Vladimir Putin wanted it and 
visits it at least once a year. Highly gifted children arrive to Sirius 
from all over Russia, as do the finest instructors. There are many 
projects, workshops, and disciplines, from hockey to figure skat-
ing, science, math, art and, of course, dance. It is a very special 
knowledge factory.”

La Dame aux camelias 
Svetlana Zakharova 

Credits: Brescia e Amisano 
Teatro alla Scala





We ask the artist how much of a role talent and hard work have played 
in her career. “They both count, and I would say in equal measure. At one 
point in my studies, I was told that I was very talented. That is good. But 
I can say with great conviction that without lots and lots of hard work, 
I would not be here today.” She confesses that every time she goes on 
stage, she lives the moment with such intense concentration and ten-
sion that at the end of the show, “I feel an emptying. It takes me a long 
time to fall asleep, to get rid of that adrenaline.”

Pas-de-deux Svetlana 
Zakharova, Vadim Repin





She has a six-year-old daughter whom 
she used to take along with her when 
she was a baby. Now the little girl goes 
to school in Moscow. Whenever Ms. 
Zakharova is away from her child, her 
mother takes care of her, “which really 
helps me a great deal. She has always 
been an important figure in my life. She 
has always been forthright in telling me 
the positive, but above all the negative. 
She is the most reliable critic I have ev-
er had, even now. Her observations have 
been constructive, especially at the be-
ginning when other people would not 
have dared to bluntly tell me the things 
that she pointed out to me. And thanks to 
this emphasis, I have managed to grow, 
first as a student, and then as a profes-
sional. Even when she knew that a cer-
tain comment could have offended me, 
she never kept it from me. This is why I 
have blind trust in her. If it is good, she 
will say so. If it is bad, she says it is bad.”

Svetlana Zakharova
Credits: Brescia e Amisano Teatro alla Scala  



Svetlana Zakharova
Credits: Brescia e Amisano 
Teatro alla Scala  





Svetlana Zakharova left Kiev when she was 
a young girl. Does she prefer Kiev, Moscow, 
or St. Petersburg? Which city occupies the 
largest place in her affections? “I have lived 
in Moscow for a long time. I love this city. So, 
I would say that Moscow is the closest to my 
heart. I live there with my husband and daugh-
ter. As for St. Petersburg, I rarely go there now, 
but when I do, I feel a sense of pleasure. I feel 
good there. They are two very different cities. 
They offer different things. As for Kiev, I left 
there when I was 15, and anyway I was born in 
Luc’k. I went to Kiev to study. Then I returned to 
dance Giselle after 19 years of absence.” What 
was her impression after being absent for two 
decades? “When I arrived in Kiev, I immediate-
ly went to see my school. I realized that noth-
ing had changed. Same walls, fixtures, nothing 
had been done, not even the slightest mainte-
nance work. There was not even money to fix 
the roof, where the rain had entered. This is 
why I organized a Gala at the Bolshoi and invit-
ed artists who, like myself, had started in Kiev 
and are stars today. Everyone who could partic-
ipated, and for the most part forfeited their ca-
chet. We raised funds to fix the building. Some 
things have been done, although the building 
still needs more work.”

SwanLake



Performing Spartacus 
Photo Credits: Elena Fetisova - Bolshoi



Among the dance legends particularly admired by Ms. Zakharova 
is Mikhail Baryshnikov. “I was still a student the first time I saw a 
recording of a ballet with him as the protagonist. Those images 
have remained fixed in my memory. That ballet will remain in my 
head forever, for my whole life. He had such charisma. When I met 
him years later, at first I could not even speak to him. It was impos-
sible for me to open my mouth.” Svetlana Zakharova

Credits: Damir Yusupov-Bolshoi theatre



THE GRAMMAR 
OF HORLOGERIE

THE FUTURE PERFECT





Some say that horlogerie is going round in circles. However, a number of 
high end brands are doing their utmost to create watches that are unre-
stricted by mechanical conventions and will satisfy a clientele that stops 
at nothing. Here is an overview of what is available at the moment.

Leaving the well-trodden paths while still remaining faithful to certain as-
pects of watch design is a complicated exercise that watchmakers are reg-
ularly obliged to undertake in order to attract powerful young enthusiasts  
wanting  to wear items with designs and special features that highlight, to 
those in the know, their owners’ originality and financial resources. In ab-
solute terms, this is not a new idea because ever since the Renaissance, 
the watch has been an essential symbol of power among the male hierar-
chy. In this context, products aimed at key decision-makers have required 
watchmakers to invest in order to offer potential buyers distinctive mod-
els that flatter the wearer.





A FUTURISTIC TAKE ON TRADITION

Some enthusiasts have a more classic ap-
proach to their choice of watch and have 
no intention of wearing items with revolu-
tionary design features. What they want is a 
product that combines the best of the past 
with the best in contemporary technology. 
This subtle combination is difficult to find as 
it is all too easy to miss the target. But some 
houses possess the know how to spice up 
traditional fine engineering by fitting it in a 
modern body. This is the case for Bvlgari and 
the latest Octo Finissimo Minute Repeater 
with its assembly in pure CTP (Carbon 
Thin Ply). The result is an improvement in 
weight and sonority but also style. At on-
ly 40mm, this functional watch is outstand-
ing. In its own way, the new Neo-Tourbillon 
with Three Bridges Skeleton presented by 

Girard-Perregaux will appeal to fans of fu-
turistic tourbillons.  With its high perfor-
mance, striking design and ethereal quality, 
the tourbillon-powered calibre comes into 
its own in a titanium case that sets off to 
perfection all the moving parts, which have 
been  presented in an extraordinary way by 
the skeleton work around a base plate and 
bridges of contemporary design. Other peo-
ple will perhaps prefer the magnificent 1815 
Tourbillon with enamel dial, presented in 
only 100 examples by the Saxon manufac-
ture A. Lange & Söhne.  It comes in a classic 
platinum finish and has a manually wound 
calibre, yet it also has a stunning tourbillon 
equipped with a stop-seconds and a Zero 
Reset, a first in the trade, to guarantee ac-
curate timing down to the second.





40mm case in CTP carbon.

Manually wound mechanical calibre 
with minute repeater.

Thinnest watch on the market in its 
category.

Limited edition.

BVLGARI  OCTO 
FINISSIMO CARBON 
MINUTE REPEATER





45mm diameter case in titanium.

Self-winding mechanical calibre 
regulated by a tourbillon.

Skeletonised structure under three 
bridges with contemporary design.

GIRARD-
PERREGAUX 
NEO-TOURBILLON 
WITH THREE 
BRIDGES SKELETON 



39.5 mm diameter case in platinum.

Manually wound mechanical calibre 
with Tourbillon equipped with 
stop-seconds and “Zero Reset”.

Dial in traditional white enamel. 
Limited edition of 100 examples.

A.LANGE & SÖHNE: 
1815 TOURBILLON 
WITH ENAMEL DIAL





THE FUTURE IS ON THE WAY

A true intermediary between tradition and 
modernity, the watches produced by the 
young Swiss manufacture Greubel Forsey 
are perfect examples of how to achieve this 
transition. The latest Double Balancier in 
particular has attracted a large following 
among people looking for something tru-
ly breath-taking. There’s no need to worry, 
a piece like this creates a buzz and draws 
attention to itself with its confident and 
seductive dual nature. On the one hand, 
it is quiet and sensible, on the other, a to-
tal extravert from a mechanical point of 
view.  There is a similar sensation with a 
creation such as the Type 2 from Ressence. 
This intimate house exhibits at the Carré 
des Horlogers at SIHH (the International 
Salon of Haute Horlogerie) and presents a 

timepiece that seems to come from anoth-
er planet. Sleek and sophisticated, it of-
fers a unique mechanical approach and a 
way of displaying the time that is surpris-
ing but addictive. When it comes to creat-
ing such extra-terrestrial timepieces, the 
young brand is going to find things difficult 
and will have to compete with the “barons” 
in the trade, who are by now quite well-es-
tablished as creators of futuristic watches. 
Among the pioneers of this type of item, 
mention is due to Ulysse Nardin, who has 
been working in this sector for years, cre-
ating innovative products that have of-
ten had movements with components that 
drew on avant-garde technologies often 
new to the trade. The Freak Vision has 
followed this approach and contains two 



major innovations. The first is the Grinder 
automatic winding system, which allows the 
mainspring to be rewound twice as fast, and 
the second is the Ulysse Anchor escapement, 
which offers a positive energy balance and 
guarantees greater accuracy.

Another instrument designed to be seen and 
to serve the cause of adventure-seekers: the 
Richard Mille RM-25-01 Tourbillon Adventure 
Sylvester Stallone. This manually-wound chro-
nograph powered by a tourbillon is to watches 
what the Victorinox  - a truly all-purpose tool 
– is to knives. This multi-tool comes with be-
zels that are interchangeable, with a compass 
– which can be replaced by a bidirectional be-
zel in Carbon TPT® and titanium – indicating 
the four cardinal points and equipped with a 
bezel with 360˚markings and a 24-hour scale. 
Its use requires no calculations. Just point the 
hour hand towards the sun and then turn the 
bezel to point at the local time marked on it 
and let the carrier locate the north, east, south 
and west in whichever hemisphere it is in. At 
2 o’clock, there is a hermetically sealed com-
partment in grade 5 titanium, which can store 
water purification tablets able to render a li-
tre of water safe to drink in 30 to 120 minutes, 
depending on the level of pollution, whatev-
er its origins. This limited edition of 20 exam-
ples, designed with Sly (Sylvester Stallone) 
is worn on a strap sculpted in natural rubber 
with a camouflage motif.





43mm diameter case in red gold. 
Manually-wound mechanical 
calibre with inclined balance 
wheels. Displays hours, minutes, 
small seconds, 4-minute constant 
differential, 72-hour power reserve.

GREUBEL 
FORSEY DOUBLE 
BALANCIER 5N RED 
GOLD



Specific case in titanium with new 
concept automatic winding calibre 
offering a unique way of displaying 
the time. The watch includes an 
electro-mechanical system allowing 
the watch to self-regulate or to 
adjust to a second time zone via 
Bluetooth.

RESSENCE TYPE 
2E-CROWN® 
CONCEPT 





45mm diameter case in titanium 
with ‘brancard’ side bars coated 
with rubber. Calibre UN-250 with 
“Grinder” automatic winding 
system. Constant Escapement 
Ulysse Anchor. Specific time 
display. Titanium bezel with rubber 
and riders to set the time and 
rewind.

ULYSSE NARDIN 
FREAK VISION



50.85mm diameter case, 23.65 mm 
thick, in titanium and Carbon TPT®.  
Manually wound chronograph 
calibre with tourbillon regulator. 
Power reserve indicator, torque 
indicator and function indicator. 
Detachable compass with multi-
function bezel, spirit level and 
container for emergency supplies.

RICHARD MILLE 
RM 25-01




